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Indian cinema's most celebrated filmmaker, Hrishikesh Mukherjee, is
famous for his power to spin such believable stories around middle-
class values, family conditions and moral quandaries. Anand, Gol
Maal, and Chupke Chupke are among his films that portray simplicity
in the narrative and characterisation of the socio-cultural reality of his
time. On the other hand, contemporary Indian cinema has seen several
changes; this kind of cinema overtakes a complex narrative, up-to-date
technology, and globalised themes. This paper examines the thematic,
stylistic, and cultural differences between Mukherjee’s oeuvre and
modern Indian films. This comparative study reviews and analyses
selected works that investigate the evolvement of storytelling, character
development, and audience tactility in Indian cinema, including
classics by Mukherjee and contemporary cinemas like Piku and Gully
Boy ... Mukherjee’s movies cover universal human emotions with a
minimalist approach; on the other hand, current cinema melds visibility
with an analysis of identity, urbanisation, and globalisation engaging
information along with multiple facets: social, political and sexual. The
paper also addresses the continuing applicability of his themes and how

contemporary filmmakers can learn from him. However, this study also
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acknowledges the humanistic values of Mukherjee’s films, calls for

their preservation, and reflects on the art shifts in Indian cinema.

DOI : https://doi.org/10.5281/zenodo.14843830

1. Introduction

Even today, Hrishikesh Mukherjee continues to tower above Indian cinema as a towering figure among
master filmmakers for his ability to be a simple, humourous, humanistic storyteller. He is often called
the 'common man’s director,” whose films centred on the middle-class ethos, moral dilemmas, and
familial relationships were an honest mirror of India’s socio-cultural landscape during his time. An
emotional, deep, and universal appeal was Mukherjee’s narratives like Anand (1971), Gol Maal (1979)
and Chupke Chupke (1975). In stark contrast, contemporary Indian cinema has veered from high
concept, advanced visual techniques and global themes to serve an increasingly diverse audience. It is a
comparative study of the films of Hrishikesh Mukherjee and the recent cinema that brought forth the

narrative style, thematic focus, and cultural representation.

Spartan was a campaign line for Mukherjee’s films, a brilliant break from the commercial, big-on-screen
spectacles that ruled Bollywood then. In his book The World of Hrishikesh Mukherjee, Jai Arjun Singh
remarks that there was an 'intimate link with the ordinary’ (Singh, 2016). Anand revealed the fragility of
human life in films with a protagonist fighting a terminal disease. Gol Maal used humour to validate its
own time’s excessive, inflexible and archaic company values and structures of that era. All these

narratives were so relatable that Mukherjee was crowned the master storyteller.

On the other hand, today's Indian cinema is more worldelled. Shoojit Sircar’s Piku (2015) is a film that
reverbates some of Mukherjee’s thematic focus on familial bonds but in a modern line of things. As with
Mukherjee’s films, Piku does the same, but with a slightly more nuanced, urbanised lens and focusing
solely on generational conflicts and middle-class anxieties. As Mukherjee’s influence continues to
permeate modern filmmaking, studies such as Film Studies: By highlighting the transition of Indian
cinema from ‘intimate, human-centric’ storytelling to a global cinematic language’, A Beginner’s Guide
(Dasgupta & Roy, 2021) gives us insights into the shift from self-contained stories.

Units of morality are one of the main nuances of Mukherjee’s cinema, which unites moral dilemmas into

available narratives. Unlike other filmmakers of his generation, as discussed in Figurations in Indian
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Film, Mukherjee and other directors of this generation have employed minimal storytelling techniques to
deal with grave social problems without any overt dramatisation (Sen & Basu, 2013). In Satyakam
(1969), for instance, Mukherjee delves into the ethical struggles of an idealistic protagonist in post-
independence India. The film does not deny that truth, integrity, and individual sacrifice are marks of
Matrix and socially conscious cinema. Meanwhile, modern filmmakers take up these issues but in much
larger brushstrokes. For example, Zoya Akhtar’s Gully Boy (2019) uses rap music’s aspirational world
to depict the socio-economic struggles of India’s urban youth.

The evolution of Indian cinema from Mukherjee’s era to the present also highlights significant
technological advancements and aesthetic shifts. Mukherjee’s films frequently used straight character-
centric storytelling and sparing production design. Mukherjee's films were unstated and understated, and
the grammar of his films was the art of everyday life, but they were powerful, as Meheli Sen and
Anustup Basu have argued (Sen & Basu, 2013). On the other hand, today's Indian cinema uses cutting-
edge technology, high-budget sets and global cinematic aesthetics to hold an audience. Sanjay Leela
Bhansali has redefined cinematic opulence, while Anurag Kashyap has allowed experimental techniques

to test the boundaries of narrative.

While this seems like a clear difference, Mukherjee’s legacy is still a force to reckon with in the
modern-day telling of stories. Bidding for markets, his work is described as a 'blueprint for matching art
with commerciality', a valuable lesson for all filmmakers caught in the middle of the demands of new
audiences (Mehta & Mukherjee, 2021). Modern filmmakers are adapting the themes of Mukherjee’s
humanism for a contemporary context, and part of the reason for the rise of middle-class centric films
over the last decade (says The (Lunchbox, 2013; Badhaai Ho, 2018) is that they are inspired by

Mukherjee’s themes and driven by them.

Besides, the evolution of Indian cinema is closely connected with the audience's reception. Mukherjee's
films were when theatres were the go-to viewing mode, along with communal witnessing. In contrast to
streaming platforms, the contemporary audience may see films differently. However, as we note in
Popular Cinema in Bengal, the change from distribution via theatres to distribution via digital platforms
has encouraged a variety of storytelling styles, appealing to niche audiences and youth whilst making

content more internationally available (Mukherjee & Bakshi, 2020).
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Through a comparative study of Hrishikesh Mukherjee’s films and the myopics of contemporary Indian
cinema, | show continuity and transformation in the industry. Though his narratives' simplicity and
moral integrity seem to inspire to some extent, modern filmmakers have taken advantage of
technological advances and globalisation themes to satisfy the expectations of a growing audience. The
study puts forward Mukherjee’s work as an enduring project that would have shaped the direction of

Indian cinema.
2. Review of Literature

Hrishikesh Mukherjee’s Body of Work, Contemporary Indian Cinema, and Comparative
Analysis

Indian cinema has undergone significant transformations over the decades, yet the influence of
filmmakers like Hrishikesh Mukherjee remains profound. This review consolidates existing research on
Mukherjee's contributions, contemporary Indian cinema, and the comparative analysis of classic and

modern Indian filmmakers.
Hrishikesh Mukherjee’s Body of Work

Mukherjee—the gift to Indian writing that he is—plays brilliantly with class and the caste system and
portrays the Indian middle class with empathy and precision, tackling social values and dilemmas with
felicity. In Anand (1971) and Bawarchi (1972), he focused on middle-class realities, Singh and Banerjee
(2021) say, and signified his humanistic storytelling. Explaining his capacity to merge simplicity with
emotional depth, Chupke Chupke (1975) is an example of his skill of restrained humour and universal
appeal, says Roy (2022).

His work also dealt with gender and the roles of familial roles. His progressive yet culturally rooted
narratives, as in Guddi (1971), are what Mehta and Sinha (2023) cite in their note. His films dealt with
individuality and social pressurising, and he sketched nuanced measures of female characters. It is also
noted by Sharma (2021) that a discerning thread of socio-commentary runs through his films without
bluntly preaching about unemployment, morality and community cohesion. Mukherjee also leveraged
iconoclast actors, such as Amitabh Bachchan and Rajesh Khanna, to give his films a cultural resonance
that Gupta (2020) suggests he would otherwise not have had. His themes of human connection and
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societal reflection were taken even into other parts of the world. With the help of these partnerships and
their storytelling, they also improved.

Contemporary Indian Cinema

Just as the evolution of Indian Cinema portrays the impact of globalisation, techno advancement and
changing audience expectations, in her exploration of Gully Boy (2019), Dutta (2022) traces the
processes of hybridising Indian narrative in the hybrid genre of global appeal. On a similar note, Kapoor
(2020) mentions a turning of sorts towards realism in films like Masaan (2015), which makes the focus

on societal problems authentic.

Indian cinemas, too, have also been democratised with streaming platforms. The ability to use
experimental storytelling on OTT platforms like Netflix and Amazon Prime allows diverse voices to be
put forward, writes Bansal (2021). A growing audience preference coexists with this shift. In the case of
films, Reddy and Rao (2023) examine younger audiences' engagement with culturally ideological films
and those implicating the audience in global themes.

Significant progress also has been made in representing women in contemporary cinema. While female
characters are becoming increasingly powerful, in practice, the representation of women remains
stereotypical, notes Nair (2023). This is an industry in transition, leaning between modernity and
traditional sensibilities.

Comparative Analysis: Classic and Contemporary Indian Cinema

However, Mukherjee’s films have had a lasting impact on Indian cinema, and not much comparative
study has been done on his film work and that of contemporary filmmakers. Chakraborty (2022) adds
that Mukherjee impacted modern directors like Shoojit Sircar, and his movies have similar humanistic
themes. Jain and Patel (2021) point to substantial variations in narrative structures — contemporary
directors’ penchant for faster pacing and fragmentary storytelling versus Mukherjee’s linear, character-

led stories — and profiles the other directors who have shared Philip Meade’s Rialto stage.

In his paper, Deshmukh (2020) sees thematic shifts — Mukherjee looked at family, morality and social
values, while modern cinema gravitates towards globalisation, urbanisation, and identity politics.

According to Bose (2023), the merge of music in the narrative is a contrast that the Mukherjee films
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thoroughly linked the music and the narrative without treatment as a commercial element, while today,

the film conveys it like a commercial element.

Audience perception studies further illustrate these contrasts. As Verma (2021) points out, there is a
generational shift in terms of what cinematic priorities look like, in that older audiences revere narrative

depth and younger ones placexe bonbimas, visual spectacle and innovation at the top of the pile.
3. Methodology

This study attempts to qualitatively analyse Hrishikesh Mukherjee's movies and compare them with
contemporary Indian cinema. Textual analysis, thematic comparisons, narrative style evaluation and

audience reception studies constitute a methodological part of the methodology.
1. Analytical Framework

1. Textual Analysis of Films:
o The study examines the visual elements, dialogues, character arcs, and music in
Hrishikesh Mukherjee’s films (Anand, Gol Maal, Chupke Chupke).
o Contemporary films by directors like Shoojit Sircar (Piku), Zoya Akhtar (Gully Boy), and
Rajkumar Hirani (3 ldiots) will be analysed for similar elements.
2. Thematic Comparisons:
o The research focuses on shared themes such as middle-class values, relationships,
morality, and societal changes.
o Differences in the portrayal of family dynamics, globalisation, and individualism will
also be examined.
3. Narrative Styles:
o Mukherjee’s linear, character-driven storytelling will be compared to contemporary, fast-
paced and fragmented narratives.
4. Audience Reception:
o Secondary sources like reviews, articles, and social media discussions will be analysed to

understand audience perceptions of both eras of cinema.
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2. Film Selection for Analysis

e Hrishikesh Mukherjee’s Films:
o Anand (1971)
o Gol Maal (1979)
o Chupke Chupke (1975)
o Guddi (1971)
o Bawarchi (1972)
o Contemporary Films:
o Shoojit Sircar’s Piku (2015)
o Zoya Akhtar’s Gully Boy (2019)
o Rajkumar Hirani’s 3 Idiots (2009)
o Shoojit Sircar’s Vicky Donor (2012)
o Zoya Akhtar’s Zindagi Na Milegi Dobara (2011)

3. Data Collection

Volume 3| Issue 1 | January 2025

e Primary data includes films accessed through online platforms.

e Secondary data comprises peer-reviewed articles, audience surveys, and online reviews.

4. Tools for Analysis

o Qualitative analysis tools like thematic coding and narrative frameworks will be used to evaluate

4. Data Interpretation

Comparative Analysis of Hrishikesh Mukherjee’s Films and Contemporary Indian Cinema

Category Hrishikesh Mukherjee’s Films Contemporary Indian Films

Themes Middle-class values, familial bonds, | Globalisation, individualism, and urban
and morality (Anand, Bawarchi). struggles (Gully Boy, Piku).

Focus Social harmony and emotional depth. | Ambition, mental health, and systemic

critique.

Narrative Style

Linear, character-driven storytelling

Nonlinear, fragmented  storytelling
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(Chupke Chupke). (Gully Boy).

Humour Relatable, everyday humour (Gol | Satirical and dramatic humour (3
Maal, Chupke Chupke). Idiots).

Representation  of | Progressive but culturally rooted | Diverse and bold depictions (Piku,

Women (Guddi). Zindagi Na Milegi Dobara).

Music Integration | Seamless and narrative-driven. Often commercial and standalone.

Cultural Context Traditional Indian settings. Urbanised, globalised backdrops.

Audience Nostalgia, simplicity,  emotional | Innovation, diversity, representation,

Preferences resonance. fast-paced visuals.

Social Commentary | Subtle critique of societal norms | Confrontation of taboos (Vicky Donor).

(Bawarchi).

Generational
Divide

Appeals to older audiences seeking

relatability.

Resonates with younger audiences

focused on urban and global themes.

This table highlights the evolution of themes and styles in Indian cinema. Mukherjee’s works prioritise

simplicity and moral depth, focusing on middle-class realities and family values (Singh & Banerjee,

2021). In contrast, contemporary films like Gully Boy explore urban struggles and globalised identities,

reflecting societal changes (Dutta, 2022). Mukherjee’s subtle humour contrasts with the dramatic
humour in modern films like 3 Idiots (Roy, 2022; Jain & Patel, 2021).

Thematic Comparison across Selected Films

Theme

Hrishikesh Mukherjee’s Films

Contemporary Indian Films

Family Dynamics Explored with warmth  (Anand, | Addressed with modern challenges
Bawarchi). (Piku).

Middle-Class Highlighted humorously (Gol Maal). Shown realistically (Vicky Donor).

Struggles

Globalisation Absent. Key focus (Gully Boy, ZNMD).

Individual Subtle (Guddi). Prominent (Gully Boy).

Aspirations

Humour as a Tool

Chupke).

Light-hearted and relatable (Chupke

Satirical and thematic (3 Idiots).
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Mukherjee’s films focus on traditional family values and middle-class struggles, with humour often
serving as a vehicle for subtle social critigue (Gol Maal, Bawarchi) (Roy, 2022). In contrast,
contemporary films explore themes of globalisation and individualism (Gully Boy, ZNMD), reflecting

the aspirations of younger urban audiences (Dutta, 2022; Kapoor, 2020).

Audience Reception: Generational and Contextual Shifts

Aspect Classic Cinema (Mukherjee) Contemporary Cinema

Primary Audience | Older generations value simplicity | Younger urban audiences appreciate
and depth. innovation.

Emotional Strong focus on relationships and | Diverse themes, including self-discovery

Engagement values. and identity.

Visuals Minimalistic  and  character- | High emphasis on visual spectacle and
focused. technical excellence.

Cultural Appeal Rooted in Indian traditions. Blends Indian identity with global

perspectives.

Audience responses indicate a generational divide, with Mukherjee’s films resonating with those
seeking emotional depth and cultural relatability (Singh & Banerjee, 2021). Contemporary films,
however, cater to younger audiences with their visually engaging, fast-paced narratives and global
themes (Gully Boy, 3 Idiots) (Verma, 2021; Reddy & Rao, 2023).

Narrative Style: Evolution over Time

Feature Mukherjee’s Films Contemporary Films
Storyline Linear, cohesive, character- | Nonlinear, dynamic, fragmented.
driven.
Pacing Slow and reflective. Fast-paced and engaging.
Character Central to the plot. Sometimes secondary to visual and thematic
Development elements.
Use of Humor Subtle and situational. Bold, satirical, and dramatic.
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Mukherjee’s storytelling relies on a slow, linear progression that prioritises character development
(Anand, Guddi) (Chakraborty, 2022). Modern films, such as 3 Idiots and Piku, adopt dynamic pacing
and fragmented narratives to cater to contemporary viewing preferences (Jain & Patel, 2021; Dutta,
2022)

5. Results and Discussion

This section discusses results generated from a comparative analysis of Hrishikesh Mukherjee’s films
and contemporary Indian cinema with a focus on themes, narrative styles, audience reception, and the
development of cinema. Findings also show how Mukherjee’s timeless storytelling affected
contemporary filmmakers and how thematic focus, narrative approaches and audience preferences

changed.
1. Themes

Hrishikesh Mukherjee’s films mainly engaged with middle-class values, familial ties and morality.
Anand (1971) and Bawarchi (1972) are directed by tackling the tautness of human feelings and
relationships and approach moral puzzle cases through likeable characters. Singh and Banerjee (2021)
argued that Mukherjee’s themes related to these deeply resonate with audiences of his time (Sharma,
2021).

Today’s Indian films centre on urbanisation, globalisation, and personal endeavours. In Gully Boy
(2019), Zoya Akhtar brings the lives of urban youth in sharp contrast, and Piku (2015) by Shoojit Sircar
explores modern family members' relationships and intergenerational friction (Dutta, 2022). Over time,
society has witnessed the rejection of traditional values and individualism, with globalisation as
important, and in continuation, this thematic shift mirrors this societal landscape (Reddy & Rao, 2023).
Mukherjee’s films create a space for collective societal values while progressing beyond cross-sectional
identification. They have started diluting into residue quality cinema, focusing on self-discovery,
identity, and ambition. Though they differ in many ways, both seem committed to exploring universal

human emotions within the sociocultural setting of their respective era.

2. Narrative Styles
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The way Mukherjee writes her narrative style is linear, cohesive, and character-driven. Somewhat like
Chupke Chupke (1975) and Guddi (1971), the simplicity of storytelling is reflected in these films with
the help of dialogue, situational humour, and emotional depth (Roy, 2022). Unlike too many authors,

Mukherjee did not focus on the complex plot structure of the character’s emotional journey.

Modern films employ nonlinear and fragmented storytelling to cater to our contemporary audience
preferences. To that effect, an example is Gully Boy (2021), which uses fast transitions and several
parallel narratives to recount the intricacies of urban existence, while 3 Idiots (2009) juxtaposes
thematically said satire with equally dramatic alternate stories to keep the audience interested (Jain &
Patel, 2021). Meanwhile, in today’s films, visual spectacle and technical innovation, in many cases, too
much comes at the expense of depth in character.

Mukherjee’s lean and simple storytelling found a way to touch an audience's heart without complex
narrative (or character) intricacies. While contemporary filmmakers used Mukherjee’s themes as a point
of departure, they have incorporated continual storytelling techniques geared towards a tech-savvy,
visually tuned audience. The evolution thus reflects the characteristic Indian pattern of how Indian
cinema has been able to adapt to changing viewer expectations (Chakraborty, 2022).

3. Humor as a Narrative Tool

Mukherjee’s humour was situational and situational; it was lighthearted, coming from every day. On the
other hand, Gol Maal (1979) laughs at workplace hierarchies and social norms as established. Gol Maal
humorously critiques societal norms, whereas Chupke Chupke (1975) relies on linguistic humour and
family dynamics to make its social relevancy relatable (Roy, 2022). Unlike current films like 3 Idiots,
they have used humour to a more significant extent to talk about systemic issues like education system
fault. Part of this satirical approach is often used to bring issues of society in front of a crowd and
entertain them (Kapoor, 2020). Indian cinema has experienced much complexity in the evolution of
humour as society has grown more complex. Mukherjee’s subtle humour provided a warm and
comforting escape from reality. However, contemporary films lean much more towards bold, satirical

humour as a social critique for a more critical and, more importantly, globally aware audience.
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4. Audience Reception and Generational Divide

Mukherjee’s one would come up as timeless classic ushers nostalgia. Archival reviews of surveys and
audience surveys indicate a strong liking of how he can demonstrate relatable characters and situations
with emotional authenticity (Singh & Banerjee, 2021). Today, older generations deem Mukherjee’s
philosophical outlook on life, simplicity, and miseducation valuable. Conversely, modern movies
address the men and women of the new, globalised urban audiences, eager for the latest, diverse, and
portrayed cinema. All these films—Gully Boy and Piku- resonate with audiences dealing with urban
challenges and globalised lifestyles (Verma, 2021; Reddy & Rao, 2023). The democratisation of access
to cinema, brought on by climbing streaming platforms, has enabled diverse narratives to thrive (Bansal,
2021). Audience reception is highlighted as an indicator of generational divide preferences in cinematic
preference. Mukherjee’s films take the path of emotion and relatable content, whereas other cinema
today also takes the path of a global audience through dynamic storytelling, visual spectacles and varied
themes. Its shift demonstrates the cinema’s actively changing role as an artefact of culture and medium

to discuss contemporary concerns.

5. Social Commentary and Representation

Mukherjee’s films did not confront society directly but barely disguisedly critiqued societal norms. He
also spoke about the socio-political environment of his time. The films today are more direct in ECMing
social taboos and systemic things. Humour and realism meet with reproductive health taboos in Gully
Boy (2022) and socio-economic displays through Gully Boy’s (2022) raw and energetic narrative
(Dutta, 2022; Chakraborty, 2022). Its adaptation to societal trends can explain the stances of Indian
cinema on social commentary. Mukerjea’s unobtrusive critique is in tune with the spirit of his age,

which is at once a part of upholding morals while engaging with less-than-petty ideas.

This study's results highlight the continuing importance of Hrishikesh Mukherjee’s films in defining
Indian cinema. His themes are relatable; he pulled the heartstrings and had simplicity — all things
modern filmmakers imitate today. Mukherjee’s beauty of storytelling has been juxtaposed with the

modern innovation of cinematic movies for the sheer richness and diversity of Indian film culture.
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6. Conclusion

Over the millennium, Indian cinema has witnessed a metamorphosis in its present, a revolution in its
past. The legacy of the Hrishikesh Mukherjee storytelling style remains very much in its foundation.
"We noted that Mukherjee's films were simple, emotional, and relatable and were grounded in the
traditional setting of India, and he centred themes of middle-class values, familial bondings, and
morality,” notes Manappum-Sekar. Anand (1971), Bawarchi (1972), and Chupke Chupke (1975)
exemplify his ability to humanise philosophical ideas, using humour, social commentary, and credible
storytelling to reach out to people across personal boundaries and his era (Singh & Banerjee, 2021;
Sharma, 2021). His use of music in the story was seamless, very emotional, and relatively linear and
reflective; his plots and characters were relatable (Bose, 2023). However, with globalisation,
urbanisation and the spread of technology, the very picture of Indian cinema has changed, and it has, in
fact, increasingly maintained the contemporary theme and innovative approach to telling stories. By
keeping Mukherjee’s emphasis on relationships and value systems, today’s filmmakers Shoojit Srirca,
Zoya Akhtar and Rajkumar Hirani infest them into modern society regarding issues like globalisation,
urban problems and individual ambition. Piku (2015) is a film that deals with intergenerational conflicts;
Gully Boy (2019) is a film that effects socio-economic disparities; 3 Idiots (2009) makes fun of the
education system by marauding satirically humour (Dutta, 2022; Chakraborty, 2022). In contrast to
Mukherjee’s simple, curiously character-driven plots, contemporary texts are frequently nonlinear and
dynamic, responding to a younger audience that requires rapid, visual hit content (Jain & Patel, 2021). In
addition, modern filmmakers deal with social taboos directly in the visual image, and the societal
discourse becomes more open, as in films like 'Vicky Donor' (2012), which deals with reproductive
health with humour and realism (Kapoor, 2020). Not only have audience preferences shifted
dramatically, but they have done so definitively by a generation. While Mukherjee’s children draw
nostalgic sentiments and appeal to older potentials, who cherish simplicity and Indigenous authenticity,
contemporary cinema finds its favour among the younger, urban narratives; they search for creativity,
diversity and a global address (Verma, 2021; Reddy & Rao, 2023). The rise of streaming has further
democratised access to diverse narratives using different formats (Bansal, 2021). However, how
Mukherjee has impacted modern Indian cinema is undeniable, even during these shifts. Like Sircar and
Hirani, the contemporary filmmakers who have succeeded by balancing emotional depth with a modern-
day approach to telling a story, his focus on human emotions and subtle humour remains incisive today

(Chakraborty, 2022). While acknowledging the dynamic transformations resulting from the complicated
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modern life, the continuity of Indian cinema’s core, and its ability to connect with human emotions, this
study brings to prominence. This makes it straightforward how Mukherjee’s evergreen storytelling
connects the past and the present, and his narrative ethos changes with the changing landscape of cinema
and the general dynamic of storytelling itself. However, we are still far from understanding how direct a
role Mukherjee’s techniques play in contemporary works. Such cross-genre studies, audience reception
analyses across the demographics, and inquiry into how streaming platforms shape narrative structure
could add insights into the evolution of Indian cinema. Where Mukherjee differs from Blink (and other
postmodern), postcolonial is his emphasis on time conflict and play while grounding the issue in a
linguistic, cultural and political contest in ways that stress the universal and timeless truths about
storytelling, the importance of which remains apparent through the highlighting of communal
experiences and the creation of empathic connections. With Indian Cinema ahead, Mukherjee's work is a
testament of no surprise here, for as you know, there is always something new to learn in Indian Cinema
because it is always catching up to modern innovation while still adding, which is not possible in
mainstream cinema, but almost impossible in Indian Cinema. The work of Mukherjee and other pioneers
deserves further research into this interplay between the enduring and evolving Indian cinema so that
their heritage continues to shape and inspire the changing, fluid world of Indian movies. The synthesis
of the classic and the contemporary provided the conditions under which its (Indian cinema) resilience
and adaptability as a cultural and artistic medium may be understood.
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