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The film director Guru Dutt created a commodity further than just a
movie with Pyaasa( 1957). He crafted a beautiful melody which

becomes a tortured voice of a mourning artist facing the suppressive
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atmosphere of materialistic society. This research examines how the
Guru Dutt,

) filmmaker presents Vijay's life story as a suffering poet who exposes
Pyaasa,cinematography, ' ' o ‘ _
o the failed expectations in independent India. The director expresses
music ,disillusionment.

feelings of both national grief and personal loss through moving

images and poetic songs within intimate narratives in his work.
Through analysis of text and authorship and historical context this
study shows Pyaasa surpasses its time period because it continues to
perfectly reflect enduring conflicts between artistic values against
commercialism and optimistic vision versus critical disapproval and

realistic expectations.

Introduction: The Poet Who Thirsted for More

India marked its tenth year of independence as a youthful nation but displayed marks of suffering from
poverty and inequality along with corruption. The artistic value of Vijay as a poet finds exploration in
this story which Guru Dutt released during a turbulent period. Vijay represents a poet in Dutt's film who
saw his neglected verses only gained recognition after his death as the director depicted the decline of

national values through his protagonist's eyes.
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The evaluation of Pyaasa as a film primarily constitutes the main focus of this document. This study
examines the process through which Guru Dutt expressed his emotions through films and his merging of

artistic expression with emotional distress and the critical assessment of Nehruvian India's promises.
Main questions:

1.Through its depiction of artistic monetization operations Pyaasa presents an evaluation of India after

independence.
2.Through which artistic techniques do the components of the film support its essential message?
Methodology

Guru Dutt employed which method to turn his personal distress into a film that reached every viewer?
The method used involves following light, shadow and songs.

I studied Pyaasa as a scholar, but also as a mere human, by observing its message as well as the emotions
it leaves with the audience.

This involved:

Analysing: each scene, song and symbol through the text

By analyzing narratives set after independence, mainly Ramachandra Guha’s India After Gandhi, the
course looks at historical context.

Auteur theory, which points out that a director’s life and decisions appear in the movie, helps in this
analysis.

Analysis of the visual style of V.K. Murthy’s films and the unique music by S. D. Burman and Sahir
Ludhianvi

Most of the primary data for this study came from watching the restored film and secondary data includes

literature, interviews and biographies.
Literature Review -

For many years, critics have noticed that Pyaasa successfully combines the techniques and ideas of art
cinema with those of popular films. According to Chidananda Das Gupta in 1981, Dutt was regarded as a
Jewish European director like Fellini, but from India. In her analysis (2005), Nasreen Munni Kabir notes

that Guru Dutt’s story on screen— separation, sorrow and a desire for meaning — inspired many of the
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key characteristics of Vijay. Rajadhyaksha and Willemen argued that Pyaasa is an example of great

Indian movies but added that it is easier for audiences to connect with than Ray’s simpler realism.
Analysis

Most depictions of Pyaasa focus on only parts of the film — its politics or the singer’s tragedy. This

paper tries to link both perspectives.
Analysis
1. War With the Market: A Country’s Fading Morals

In the first portion of Pyaasa, as Vijay speaks to bees among the flowers, you get a sense of how the film
is both beautiful and tender. It does not take long before the calm of the countryside is engulfed by city
life. Vijay’s poetry is being sold for next to nothing. His family makes fun of him. Meena is happily
married to a publisher. It’s clear the vision here is that dreams can be easily thrown away.

“Jinhe Naaz Hai Hind Par Woh Kahan Hai” is the track that marks a key change. Through his voice,
Sahir cuts down the idea of romantic nationalism as Vijay walks among women waiting in the brothels
and alleys. It isn’t the same India that Nehru predicted. There are destroyed families, stolen childhoods
and failed systems in this country.

The fact that Vijay ‘dies’ and is then regarded as the god Vishnu is truly ironic. People appreciate their

artists more when they’re no longer with us, only after their words can be repeated.
2. When form meets feeling, it means dealing with both cinematography and music.

Murthy’s films break new ground. Characters appear as shadows in the film. People’s faces appear as
fading flames. In this song, Vijay is alone on stage, with his shadow showing his body held up like Christ
by the lights. It’s made up of pictures, but it really shows a person’s feelings.

By reshaping the camera angle, changing the lighting and warping the background, Murthy suggests that
morality is falling apart, without the characters saying so. With these visuals, Pyaasa takes on the beauty
of moving poetry.

They are not designed for decoration; the songs tell a story. Jaane Woh Kaise Log The carries sadness for
a dying belief, not only for lovers’ heartaches. “Aaj Sajan Mohe Ang Lagalo” expresses Gulabo’s
(Waheeda Rehman) love for her lover by mixing devotion with a search for salvation. Burman and

Ludhianvi made songs that moved the listener deeply.
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Guru Dutt: The Filmmaker with Injured Feelings

Seeing Pyaasa is to understand Guru Dutt’s inner grief. In Vijay, these events from Mehboob are shown:
his difficulty with Geeta Dutt, the rumored affair with Waheeda Rehman and William’s growing
disenchantment with his work in films. Like Vijay, Dutt had difficulty getting people to really understand

who he was — critics, audiences and maybe even himself.

The fact that he rewrote the script and designed every bit of the film makes him an auteur. Whereas
Kaagaz Ke Phool focused too much on misery, Pyaasa both weeps and criticizes society. Dutt puts his

greatest heart and bravery into this role.

Discussion Then and Now

Pyaasa was very different from what most viewers would expect from 1950s Hindi cinema, where tragic
movies ended in hope. He was not interested in such reassurance. He called out hypocrisy, materialism

and a shortage of faith by telling the truth openly.

The modest revenue from the film reflects a sad fact: audiences weren’t ready to watch themselves on

screen. In time, Pyaasa’s directors like Mani Ratnam and Anurag Kashyap.

Now that art is often just a product and Al controls much of what’s creative, Pyaasa seems more timely
than before. Similar to many other artists and thinkers, Vijay is cut off from the mainstream because they

pursue authenticity independent of profit.
Final Thoughts: The Addiction That Keeps Going

Making a film was not the only thing he did in life. He gave meaning to his pain through poetry and to
his despair through cinema. Pyaasa tells the story of a nation, a group of people and an individual
starving for recognition. In Vijay, we notice the artist we fail to recognize, the truth we refuse to listen to

and the hope we quietly give up on.

Years after its release, Pyaasa is just as strong, revealed most of all as a mirror we continue to be

challenged by.
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