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Introduction 

The diasporic experience is frequently conceptualized as a terrain of fractured identities, contested 

belonging, and unresolved emotional negotiations. It is a space where individuals grapple with the 

complexities of displacement, assimilation, and the haunting pull of the homeland. For women 

inhabiting these diasporic spaces, however, the experience is even more layered and fraught. It is shaped 

not merely by geographical dislocation but by the compounded intersections of gender, race, class, caste, 

and transnational displacement. The feminine subject in diaspora becomes a critical site of inquiry, 

where questions of voice, agency, memory, and emotional labor are inextricably bound to larger 

structures of patriarchy, colonial legacies, and neoliberal migration economies. Within this context, the 

writings of Jhumpa Lahiri and Chitra Banerjee Divakaruni emerge as profoundly significant literary 

interventions that illuminate these complex intersections. Both writers center their narratives on women 

negotiating the double bind of cultural preservation and self-actualization, often caught between the 

expectations of the homeland and the demands of the host culture. 

This paper argues that Lahiri and Divakaruni, though distinct in their narrative aesthetics—Lahiri’s 

minimalist realism versus Divakaruni’s lyrical and expressive realism—collectively offer a feminist 

cartography of the diasporic condition. Drawing from a rich tapestry of feminist, postcolonial, and 

intersectional theories (Crenshaw, 1989; Mohanty, 1984; Spivak, 1988), this research interrogates how 

gendered subjectivities are constructed, constrained, and, at times, reclaimed within the diasporic 

narratives of these authors. Both writers foreground the lived experiences of immigrant women as 

shaped not only by the physical act of migration but by the emotional and psychological dislocations 

that follow. Their characters are often situated within what Avtar Brah (1996) conceptualizes as the 

“diasporic space”—a complex site where borders are not merely geopolitical but emotional, cultural, 

and gendered. 

Central to this inquiry is the politics of voice—who speaks, who remains silent, and whose silence is 

imposed versus chosen. This research raises a core question: How do Lahiri and Divakaruni articulate 

the gendered experience of diaspora through the dynamics of silence, speech, and identity negotiation? 

The paper contends that while Lahiri’s characters often inhabit spaces marked by emotional suppression, 

silence, and unresolved grief, Divakaruni’s protagonists more frequently deploy speech, narrative, and 

reflexive storytelling as tools of cultural negotiation, resistance, and emotional empowerment. 
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Methodologically, this paper employs a feminist narrative analysis that foregrounds the interconnected 

frameworks of intersectionality, emotional labor, and voice politics. It involves close textual readings of 

selected short stories from both authors—Lahiri’s “A Temporary Matter,” “Mrs. Sen’s,” “Hell-

Heaven,” “Nobody’s Business,” and “The Third and Final Continent”; and Divakaruni’s “Clothes,” 

“The Maid Servant’s Story,” “Mrs. Dutta Writes a Letter,” “The Intelligence of Wild Things,” and 

“The Disappearance”. Through these texts, the analysis highlights how intersecting identities—gender, 

class, caste, generational position, and cultural displacement—shape the contours of diasporic 

subjectivities. This research not only interrogates how female protagonists navigate their identities 

within diasporic settings but also examines how voice—whether expressed through speech, writing, 

silence, or refusal—functions as a feminist mode of survival, resistance, and self-construction within 

transnational spaces. 

Silence, Speech, and the Feminized Diasporic Condition 

The intricate dance between silence and speech emerges as a defining motif in the gendered diasporic 

narratives of both Jhumpa Lahiri and Chitra Banerjee Divakaruni. For diasporic women in particular, 

silence is rarely a simple absence of voice; rather, it is often the residue of long-standing structural 

marginalization, cultural displacement, and gendered subordination. As Gayatri Spivak (1988) famously 

asserts, silence does not signify muteness but is frequently the outcome of being rendered inaudible 

within dominant epistemic and patriarchal structures. Both Lahiri and Divakaruni center this tension, 

using silence not just as a literary device but as a mode of mapping the affective and political contours 

of the diasporic feminine condition. 

In Lahiri’s fiction, silence operates as a haunting, ever-present undercurrent—a metaphor for emotional 

repression and cultural estrangement, particularly as experienced by women navigating migration. This 

silence is neither voluntary nor benign but is cultivated within the domestic, social, and emotional 

expectations of both the homeland and the host society. In Hell-Heaven, Aparna embodies this dynamic 

acutely. Her lifelong, unspoken affection for Pranab is stifled not merely by personal inhibition but by 

deeply internalized gendered expectations, cultural codes of propriety, and the fear of transgressing 

boundaries. This unvoiced love metastasizes into a form of chronic emotional labor, aligning with bell 

hooks’ articulation of how women are socialized into “quiet endurance.” Aparna’s silence becomes both 

a strategy for preserving cultural respectability and a prison that forecloses her own emotional 
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fulfillment. Her inability to vocalize desire is not an individual failure but a structural condition born of 

diasporic patriarchy. 

This theme of emotionally burdensome silence is equally central in Lahiri’s A Temporary Matter, where 

Shoba and Shukumar’s grief over their stillborn child festers in their inability to communicate. Their 

temporary reprieve—moments of sharing secrets during nightly blackouts—stands as a fragile attempt to 

repair the ruptures in their relationship. Yet this fleeting return to speech ultimately collapses, 

underscoring what is described as the inexpressibility of trauma. Language falters under the weight of 

diasporic grief and loss, reflecting what Stuart Hall (1990) calls “dislocated enunciation”—a condition 

where linguistic and emotional articulations become fragmented, unstable, and often incoherent within 

the diasporic framework. The silence between Shoba and Shukumar is thus not merely personal but 

emblematic of a broader diasporic condition in which language itself struggles to carry the weight of 

memory, loss, and belonging. 

If Lahiri’s fictional worlds are saturated with the oppressive weight of silence, Divakaruni’s narratives 

actively seek to destabilize and subvert it. Where Lahiri’s characters often drown in the inadequacy of 

speech, Divakaruni’s women transform silence into a gestational space for agency. Her protagonists do 

not passively inherit silence; they wrestle with it, mold it, and in many cases, weaponize it as a tool of 

feminist resistance and emotional clarity. 

This subversion is powerfully articulated in The Disappearance, where the wife’s unexplained vanishing 

is not simply an act of escape but a radical political withdrawal. Her silence—her physical and narrative 

absence—denies her husband and, by extension, the reader, the comfort of resolution or closure. This act 

destabilizes patriarchal control and echoes Spivak’s (1988) notion of “disruptive opacity,” where the 

refusal to conform to the demand for explanation becomes an act of feminist defiance. By disappearing 

without a word, the wife weaponizes silence against the structures that once confined her, transforming 

it from a symbol of erasure into one of subversion. 

In Mrs. Dutta Writes a Letter, Divakaruni takes this theme further by turning silence into narrative 

empowerment. Mrs. Dutta’s unsent letter, written to a friend in India, serves as a confessional and a 

declaration of selfhood. While the letter remains unread by its intended recipient, the act of writing itself 

becomes a transformative process, allowing Mrs. Dutta to articulate her alienation, her disillusionment, 
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and ultimately, her decision to reclaim her life on her own terms. The internal monologue, though 

private, disrupts her imposed role within her Americanized family. Here, voice is not necessarily about 

external confrontation but about internal reckoning and the reclamation of agency from the margins. 

Divakaruni’s The Word Love further develops this theme through the protagonist’s internal struggle with 

the burden of maternal expectations. The conflict does not culminate in an overt confrontation but 

unfolds through an introspective narration that allows the protagonist to navigate the fault lines between 

filial duty and personal autonomy. In doing so, she crafts a hybrid identity that resists the simplistic 

binaries of obedience and rebellion (Singh, 2010). Her speech is not loud, nor is it public, but it is 

nonetheless a radical assertion of self, mediated through reflection rather than direct defiance. 

An important distinction between the two authors lies in how they frame the relationship between 

silence and speech within diasporic spaces. For Lahiri, silence often serves as both symptom and 

consequence of emotional and cultural dislocation. Her characters frequently lack the means to 

transform silence into speech, remaining trapped within cycles of grief, regret, and alienation. 

Divakaruni, by contrast, imbues her characters with narrative strategies—whether through written 

letters, internal monologues, or symbolic acts like disappearance—that transform silence from an 

imposed condition into a chosen mode of resistance or survival. 

However, this is not to suggest that Divakaruni’s characters escape the oppressive weight of silence 

entirely. Rather, her narratives acknowledge that speech itself is fraught; it does not guarantee 

understanding, resolution, or liberation. What it offers instead is a mechanism for self-articulation, 

however imperfect, within a diasporic framework that is inherently fragmented and unstable. In both 

authors’ works, the oscillation between silence and speech becomes a feminist cartography of survival, 

mapping the emotional and political landscapes that diasporic women must navigate. 

Moreover, both authors underscore that the politics of voice is inseparable from the intersectional 

dynamics of gender, class, caste, and migration. Silence is differently imposed and differently resisted 

depending on where a character is situated within these hierarchies. For a character like Mrs. Sen, 

silence arises from her physical and social immobilization as an immigrant wife dependent on her 

husband for mobility and economic security. For Divakaruni’s maid-servant protagonist, silence stems 
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from the compounded oppressions of caste, class, and gender but is ultimately broken through the act of 

narrating her own story—a radical disruption of both her diasporic invisibility and her subaltern status. 

In the end, silence and speech in the diasporic fiction of Lahiri and Divakaruni are not binary opposites 

but interdependent modes of emotional and political negotiation. They function simultaneously as 

barriers and bridges, as prisons and possibilities, as mechanisms of oppression and tools of resistance. 

Whether articulated through the weighted silences of Lahiri’s worlds or the introspective yet defiant 

voices of Divakaruni’s characters, the tension between speech and silence offers a profound meditation 

on what it means to inhabit the feminized diasporic condition—not only as an external reality but as an 

ongoing emotional and existential negotiation. 

Gendered Identities, Emotional Labor, and Intersectional Struggles 

At the heart of both Jhumpa Lahiri and Chitra Banerjee Divakaruni’s diasporic fiction lies a sustained 

engagement with the intricacies of gendered emotional labor and the broader intersectionality of 

identity. The migrant experience, though often narrated through frameworks of displacement, hybridity, 

and cultural negotiation, is far from monolithic. It is deeply gendered, racialized, and inflected by class, 

caste, generational position, and the often invisible expectations attached to feminine subjectivity. Both 

authors, through their distinct narrative aesthetics, foreground how diasporic women are 

disproportionately burdened with the responsibility of preserving cultural continuity, managing 

emotional stability within families, and navigating the dissonance between patriarchal cultural norms 

and the demands of an alien host culture. 

Lahiri’s stories, particularly, offer a somber meditation on how gendered emotional labor becomes an 

unavoidable condition for women living in diaspora. In Only Goodness, Sudha’s overwhelming sense of 

responsibility toward her younger brother Rahul transcends the conventional sibling bond. Her attempts 

to guide him away from alcoholism are not framed as mere familial concern but as an emotionally 

exhausting burden deeply tied to gendered expectations. Her role morphs into that of a surrogate mother, 

caretaker, and emotional anchor, reflecting the diasporic family’s reliance on women as the primary 

agents of cohesion and care (Sen, 2018). Her failure to ‘save’ Rahul does not result merely in 

disappointment but culminates in guilt, disillusionment, and an internalization of responsibility for the 

family’s breakdown. This portrayal resonates closely with Arlie Hochschild’s (1983) seminal concept of 



       The Academic                                                                                   Volume 2 | Issue 8 | August 2024 

Saima Manoor, and Dr Lakhwinder Singh Bedi                                                                           Page | 864  

emotional labor, where women are tasked with managing not only their own emotions but those of those 

around them, often at significant psychological cost. 

This gendered labor is not confined within family dynamics alone but extends into how female 

subjectivities are policed and narrated in public and interpersonal spaces. In Nobody’s Business, the 

character of Sang navigates the treacherous intersections of gender, ethnicity, and generational 

expectation. Her romantic relationship with an unreliable man becomes the subject of scrutiny from her 

white male housemate, whose gaze functions as a disciplinary mechanism. Sang’s experience dramatizes 

how diasporic women’s choices, particularly in matters of love and autonomy, are subject to both 

racialized and gendered judgment. Her silence in response to her housemate’s unsolicited opinions is not 

merely a personal decision but a reflection of how female subjectivity is persistently misread, co-opted, 

and narrated through patriarchal and racialized lenses (Ambrose & Lourdusamy, 2022). 

While Lahiri’s narratives often portray women engulfed by the inescapable weight of emotional labor, 

Divakaruni’s fiction shifts the paradigm toward resistance and self-fashioning. Her protagonists do not 

passively inherit the burdens of gendered expectation but actively contest and, in many instances, 

transcend them. In Clothes, Sumita’s symbolic transition from traditional Indian attire to jeans marks 

more than a sartorial choice; it signals a profound rupture from the prescribed trajectories of 

widowhood, cultural dependence, and gendered subservience. Her decision to remain in the U.S. 

following her husband’s death defies the normative expectation of return—a return often mandated by 

both diasporic community norms and the internalized pull of homeland conventions (Gupta, 2020). This 

act of locational agency, as theorized by Chandra Talpade Mohanty (1984), emerges from within the 

diasporic condition rather than in opposition to it, illustrating how resistance is not necessarily about 

geographic return or escape but about recalibrating one’s positionality within the constraints of 

migration. 

Divakaruni extends this politics of resistance into spaces where intersectionality is sharpened by the 

overlapping oppressions of caste and class. The Maid Servant’s Story offers a rare and radical centering 

of a subaltern voice within diasporic fiction—a genre often preoccupied with middle-class experiences. 

The unnamed narrator, a domestic worker, articulates her story not as an act of catharsis alone but as a 

direct challenge to the invisibilization of lower-caste women within both Indian and diasporic contexts. 

Her emergence from silence is an act of narrative defiance, disrupting not only the gendered hierarchies 
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of the diaspora but also the caste-based exclusions that are frequently exported alongside migration 

(Radhakrishnan, 2003). The story aligns itself with the critiques of scholars like Spivak (1988), who 

question whether the subaltern can truly speak within structures designed to silence her—and yet, here, 

speech becomes an act of reclamation. 

Both authors highlight that space itself—both domestic and public—is a gendered terrain of struggle, 

negotiation, and possibility. In Mrs. Sen’s, Lahiri crafts a portrait of a woman whose refusal to learn 

driving transcends mere personal hesitancy. It becomes a potent metaphor for her immobilization within 

the diasporic context. Mrs. Sen’s dependence on her husband for mobility mirrors her broader 

dependence for social, economic, and emotional survival. Her ritualistic preparation of traditional food 

and her longing for letters from home are less about nostalgia and more about constructing micro-worlds 

of control within an overwhelming environment of alienation (Roy, 2021). The domestic space, for Mrs. 

Sen, is both a refuge and a site of confinement—a paradox that undergirds much of Lahiri’s portrayal of 

diasporic womanhood. 

Divakaruni, however, transforms spatial marginalization into a source of resilience and even spiritual 

rebirth. In The Blooming Season for Cacti, the protagonist Mira finds in nature a parallel for her own 

emotional landscape. Her cultivation of cacti—a plant adapted to survive in harsh, inhospitable 

environments—becomes an extended metaphor for her own journey through marital estrangement and 

diasporic isolation. The act of tending to the cactus is not merely therapeutic but profoundly political; it 

signifies an attunement to survival strategies that are both ecological and emotional (Rao, 2019). Here, 

the natural world becomes a feminist counter-space, one that exists outside the traditional binaries of 

home/hostland, tradition/modernity, or compliance/resistance. 

A crucial insight that emerges from both authors’ work is that intersectionality is not an abstract 

theoretical framework but an embodied reality. The experience of gendered emotional labor is 

compounded and inflected by the simultaneous forces of caste, class, race, marital status, and geographic 

dislocation. While Lahiri’s characters often remain ensnared within these webs of expectation, 

Divakaruni’s protagonists demonstrate how acts of speech, mobility (both literal and metaphorical), and 

narrative reclamation can fracture these constraints. 
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In both bodies of work, however, the stakes of gendered labor are not confined to the individual. They 

ripple outward, shaping the contours of diasporic community formation, the transmission of cultural 

memory, and the possibilities for intergenerational negotiation. Whether through Lahiri’s quiet, almost 

suffocating realism or Divakaruni’s lyrical invocations of transformation, the narratives insist that the 

diaspora is not merely a spatial or cultural condition but a deeply gendered one. It is a site where 

emotional labor is both the currency of survival and the weight of historical and familial expectation—a 

paradox that continues to define, constrain, and occasionally liberate the women who inhabit it. 

Intergenerational Memory, Nostalgia, and the Politics of Belonging 

The tension between generations—particularly between immigrant parents and their diasporic 

children—serves as a powerful and recurring axis of emotional conflict, identity negotiation, and 

cultural friction in both Jhumpa Lahiri’s and Chitra Banerjee Divakaruni’s works. Diaspora, for these 

writers, is not merely a spatial or geographic relocation but a profound emotional landscape fractured by 

competing memories, clashing identities, and divergent visions of belonging. Within this emotional 

geography, nostalgia emerges as a deeply gendered and politically charged phenomenon—capable of 

both preserving cultural memory and exacerbating intergenerational dissonance. 

In Lahiri’s Hell-Heaven, the fraught relationship between Aparna and her daughter Usha epitomizes the 

emotional disjuncture that often characterizes diasporic parenting. Aparna’s nostalgia is not simply a 

sentimental longing for the homeland but a complex, sometimes suffocating, framework of cultural 

expectations, gendered responsibilities, and emotional investments in preserving Bengali traditions 

within the alien landscape of America (Dutta, 2020; Brah, 1996). Her disappointment with Usha’s 

Americanized lifestyle is not merely the anxiety of an aging mother but a profound existential crisis 

about the erosion of cultural continuity. For Aparna, the loss of language, rituals, and social norms 

becomes synonymous with the loss of self. Yet, from Usha’s perspective, this nostalgia functions more 

like an emotional burden—a set of expectations that are not only unattainable but fundamentally at odds 

with her experience of American modernity. Lahiri captures this dialectic with painful precision, where 

nostalgia becomes not a bridge but a chasm separating parent from child. 

Lahiri’s Year’s End shifts this tension into a male register but retains the core thematic concerns. 

Kaushik’s emotional inability to accept his father’s remarriage following his mother’s death is not 



       The Academic                                                                                   Volume 2 | Issue 8 | August 2024 

Saima Manoor, and Dr Lakhwinder Singh Bedi                                                                           Page | 867  

merely a reflection of grief but a deeper disconnection from familial continuity and diasporic 

expectations (Roy, 2021). The photographs of his deceased mother, carefully preserved but ultimately 

left behind, become haunting symbols of memory’s double edge—capable of sustaining identity but also 

of freezing it in grief and resistance to change. Lahiri’s portrayal of nostalgia here aligns with Vijay 

Mishra’s (2007) notion of the diasporic imaginary as a space saturated with melancholia, where memory 

serves less as a source of comfort and more as a site of unresolved mourning and emotional stasis. For 

Kaushik, the past is a tether rather than a guide, anchoring him to a version of selfhood that becomes 

increasingly untenable in the face of the present. 

Materiality, in Lahiri’s work, plays a critical role in encoding these emotional dynamics. Objects like the 

photographs in Year’s End, the kitchen knives in Mrs. Sen’s, and the blackout candles in A Temporary 

Matter serve as mnemonic devices—repositories of memory that tether characters to both their cultural 

origins and their emotional wounds. Yet, these objects do not function as stable conduits of identity; 

rather, they often signify rupture, loss, and the impossibility of fully reconciling the competing demands 

of homeland and hostland (Roy, 2021). 

In contrast, Divakaruni’s treatment of nostalgia is notably more reparative, transformative, and infused 

with feminist possibility. Her narratives do not reject the pain of diasporic dislocation but reimagine it as 

a site where agency, empathy, and intergenerational reconciliation can be cultivated. In The Intelligence 

of Wild Things, the tensions between a mother and daughter—rooted in differing perceptions of cultural 

obligation, autonomy, and familial duty—ultimately evolve into a relationship marked by mutual 

understanding. Here, the diasporic imaginary functions not merely as a melancholic archive but as a 

dynamic space of emotional transformation. Mishra’s (2007) concept of the diasporic imaginary is 

expanded in Divakaruni’s hands to encompass not only longing and loss but also the radical possibility 

of healing across generational divides. 

This reparative approach is powerfully evident in Mrs. Dutta Writes a Letter. Nostalgia in this narrative 

does not regress into paralyzing sentimentality but becomes an emotional compass that guides the 

protagonist toward self-assertion. Through the act of recalling her past life in India—its rhythms, rituals, 

and relationships—Mrs. Dutta gains clarity about her present condition of alienation in her son’s 

American household. Her nostalgia catalyzes not a retreat but a forward movement: the decision to 

return to India is not framed as defeat but as an act of reclaiming dignity, autonomy, and visibility 
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(Reddy, 2020). In this sense, memory functions as a feminist praxis, enabling Mrs. Dutta to reject both 

the invisibility imposed upon her by the host culture and the emotional neglect of her own family. 

Divakaruni’s use of material culture as a conduit for nostalgic memory further differentiates her from 

Lahiri. In Clothes, the protagonist Sumita’s sari becomes not merely a symbol of cultural heritage but a 

palimpsest of identity. When she transitions from wearing saris to jeans, the act marks not only her 

adaptation to the host culture but also a feminist reclamation of autonomy following her husband’s 

sudden death (Gupta, 2020). Unlike Lahiri’s mournful artifacts, Divakaruni’s objects are often sites of 

agency, transformation, and resilience. They do not bind her characters to a lost past but serve as tools 

for negotiating a hybrid, self-fashioned future. 

This divergence between the two authors also underscores differing approaches to the politics of 

belonging. For Lahiri, belonging is fraught, ambivalent, and often unattainable. Her characters are 

caught between a homeland they can no longer fully inhabit and a hostland that continues to other them. 

Nostalgia, in this formulation, becomes a melancholic structure that both preserves and alienates, 

offering a sense of connection that is shadowed by loss and fragmentation. Belonging remains partial, 

provisional, and always under threat. 

Divakaruni, by contrast, imagines belonging as a fluid, negotiable, and sometimes radical process. Her 

characters do not simply inherit belonging from the homeland; they create it within the diasporic space 

through acts of narrative, memory, and agency. Intergenerational tensions, while real and often painful, 

are presented as sites of potential reconciliation rather than permanent fracture. Memory is not merely a 

backward glance but a forward-moving force, capable of reshaping identities and transforming 

relationships. 

Ultimately, both Lahiri and Divakaruni demonstrate that the politics of nostalgia and belonging within 

diaspora are deeply gendered and profoundly intersectional. Women, as mothers, daughters, and 

caregivers, often become the custodians of cultural memory—but this role is neither static nor uniformly 

oppressive. Instead, it is a site of struggle, negotiation, and, in Divakaruni’s vision especially, profound 

creative potential. Whether nostalgia functions as a wound, a weapon, or a bridge depends not only on 

the generational positionality of the characters but also on their capacity to narrate, resist, and ultimately 

reimagine the meanings of home, memory, and belonging. 
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Conclusion 

The comparative exploration of Jhumpa Lahiri and Chitra Banerjee Divakaruni’s diasporic fiction 

reveals that their narratives function as crucial literary interventions into the gendered politics of 

migration, identity, and belonging. Their works do not merely recount stories of relocation and cultural 

adaptation but interrogate the deeply embedded structures of patriarchy, emotional labor, and 

intergenerational conflict that shape the diasporic experience, particularly for women. Diaspora, in their 

fiction, emerges not as a singular or monolithic condition but as a dynamic, often painful, negotiation of 

selfhood across intersecting axes of gender, class, caste, race, and generational belonging. 

Lahiri’s minimalist realism offers a poignant, often devastating, portrayal of how gendered subjectivities 

are muted within diasporic spaces. Her characters frequently inhabit emotional landscapes characterized 

by profound silences, unresolved grief, and suppressed desires. These silences are not passive but 

structurally produced by the overlapping pressures of diasporic dislocation, cultural preservation, and 

patriarchal expectations. Women in Lahiri’s stories, such as Aparna, Shoba, or Mrs. Sen, are often 

custodians of cultural memory but are simultaneously rendered emotionally invisible within the very 

familial and cultural frameworks they strive to uphold. Lahiri’s fiction thus powerfully captures how 

trauma, loss, and cultural alienation conspire to produce forms of emotional paralysis where speech 

becomes impossible and agency severely constrained. Her characters endure diaspora as an emotional 

wound that refuses closure. 

In contrast, Divakaruni’s lyrical realism embraces narrative as a site of resistance, empowerment, and 

transformation. Her protagonists, while certainly shaped by the burdens of gendered labor and diasporic 

marginalization, are far more likely to reclaim voice and agency through acts of speech, storytelling, or 

symbolic rupture. Whether it is Mrs. Dutta’s act of writing an unsent letter, Sumita’s decision to remain 

in the United States in Clothes, or the maid-servant’s defiant narration of her life story, Divakaruni’s 

women deploy narrative as a feminist tool for reconfiguring both their personal identities and the 

diasporic spaces they inhabit. Her fiction does not negate the pain of migration but insists that within 

that pain lies the potential for self-definition, resistance, and the reimagining of relational dynamics. 
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Yet, despite their differing aesthetic strategies and emotional registers, both authors converge on a 

fundamental insight: diasporic identity is never static. It is a continuous process of negotiation, fraught 

with contradictions and shaped by the entanglement of personal desires with communal expectations, 

and of memory with the demands of the present. Both Lahiri and Divakaruni underscore that the 

diasporic condition is as much a psychic and emotional terrain as it is a geographical one—a space 

where silence and speech, remembering and forgetting, and repression and resilience are constantly in 

tension. 

In unsettling patriarchal norms, foregrounding the emotional labor that disproportionately burdens 

diasporic women, and offering narrative strategies for reclaiming voice, both writers contribute 

powerfully to feminist diasporic literature. Their stories do more than simply reflect the fractures and 

struggles inherent in migration; they actively participate in imagining feminist futures. These futures are 

predicated not on a return to an idealized homeland nor on full assimilation into the hostland but on the 

creation of hybrid identities where voice, autonomy, and emotional resilience become the core 

scaffolding of selfhood. In their distinct but overlapping ways, Lahiri and Divakaruni extend the 

boundaries of diasporic storytelling, offering literary blueprints for survival, resistance, and 

transformation within transnational, gendered, and emotionally complex worlds. 
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