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ARTICLE DETAILS ABSTRACT

Research Paper Toshikazu Kawaguchi’s Before the Coffee Gets Cold trilogy (Before
Accepted: 19-07-2025 the Coffee Gets Cold, Tales from the Café, and Before Your Memory
Published: 10-08-2025 Fades) transforms the ostensibly fantastical premise of time travel in a
Keywords: café in Tokyo into a profound meditation on memory, ritual, loss, and
memory,  psychoanalysis, the endurance of love. This research paper offers an in-depth literary
trauma, Japanese analysis through psychoanalytic, narratological, trauma, feminist, and
aesthetics, narrative theory, comparative theoretical approaches. It traces the psychological
feminist  analysis, time, intricacies of primary and secondary characters such as Fumiko, Hirai,
ritual, community Kohtake, Kei, Kazu, and others. It examines the novels’ cyclical

narrative structure and its mirroring of the reality through mourning

and healing and places Kawaguchi’s work within both Japanese
aesthetic traditions (wabi-sabi,mono no aware, ytugen) and global
literary contexts. Far from escapist fantasy, Kawaguchi’s trilogy
emerges as a sophisticated reflection on the boundaries of agency, the
ethics of memory, and the intimate space where individual sorrow

merges with communal ritual
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Introduction

At a time when speculative narratives about time travel dominate mainstream science fiction, Toshikazu
Kawaguchi’s Before the Coffee Gets Cold trilogy stands apart. Within the narrow chamber of a
nondescript Tokyo caf€, this series stages no grand historical interventions, no epoch-making changes,
rather it focuses on profoundly intimate acts of remembrance and emotional reckoning. Kawaguchi
creates, through the ritual of coffee and conversation, a microcosm of Japanese society grappling with the
universal yet culturally inflected challenge of grief, forgiveness, and acceptance. Understanding this
trilogy demands tools from a wide range of literary and critical traditions. This paper undertakes that task
of deploying psychoanalysis, trauma theory, Japanese aesthetics, feminist literary criticism, and

narratology to map the narrative’s emotional architecture and intellectual provocations.

The Café as Liminal Space: Setting and Symbolism

The Funiculi Funicula café is not a mere backdrop but a character in its own right, a liminal, ritualized,
almost sacred space circumscribed by strict rules. Its unchanging physicality, reminiscent of the
“unchanging stage” in classical Japanese theater, establishes a space outside of ordinary temporality. The
fixed location and ritualistic rules, set seat, specific times, inability to change the present, all evoke
Victor Turner’s concept of liminality: the space between, where transformation is possible under

regulated conditions.

From a phenomenological viewpoint, following Gaston Bachelard’s The Poetics of Space, the café
becomes a heterotopia: a site where the boundaries of selfhood, time, and memory are temporarily
dissolved and reconstituted. The careful management of boundaries (who can travel, under what
circumstances, for how long) is both a psychological safeguard and a literary device, structuring the
possibility of catharsis without the dangers of limitless fantasy or delusional omnipotence. The café’s
temporality resonates with what Mikhail Bakhtin describes as “chronotope”: where time and space merge

in a distinctive matrix enabling particular plots.

Character Analysis and Psychoanalytic Depth

Every patron of Funiculi Funicula arrives with a psychic wound. Kawaguchi’s stories are less about
narrative revelation than about psychological stripping away and ritualized confrontation with pain. The
following sections offer expanded readings with reference to relevant literary and psychoanalytic

theories.
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1. Fumiko Kiyokawa: Ambition and Mourning in the Modern

Fumiko’s arc is the first and paradigmatic case of the novels’ poetics of regret. In her relentless pursuit of
professional advancement, emblematic of a post-Bubble Japanese economy—Fumiko has unwittingly
prioritized career over intimacy, rendering her ill-equipped for “affective labor” (Hochschild, 1983).
Freud’s notion of nachtrdiglichkeit (deferred action) is particularly pertinent: Fumiko’s return to the
irrevocable moment she failed to confess her feelings is not an attempt to change reality, but to

“retroactively signify” meaning (Lacan, 2006).

Her lingering inability to speak is not merely personal, but symptomatic of a cultural anxiety around
female agency and emotional expression. Feminist readings such as those by Saigusa highlight the
societal scripts limiting women’s ability to balance romance and career. In the context of Japanese “OL”
(office lady) fiction (Ueno, 2009), Fumiko’s predicament takes on collective weight: modernity has given

her workplace ambition but not the language or rituals through which to heal emotional rupture.

2. Kohtake and Fusagi: Love, Obligation, and the Erosion of Memory

Kohtake’s story, woven through all three novels, forms the clearest meditation on what Judith
Butler (2004) calls “precarious life”—the vulnerability inherent in loving someone whose mind and
body are slipping away. In Kohtake’s nurturing of Fusagi during his descent into Alzheimer’s, we
see the psychic labor of love confronted with the ultimate Otherness: the beloved’s absence

coexisting with his physical presence.

Here, time travel operates as a metaphor for melancholia (Freud), not mourning. Kohtake cannot
relinquish her tie to Fusagi. She oscillates between care and despair, her identity defined by both her
professional ethic (as a nurse) and wifely duty (as codified in Japanese household traditions). Literary
echoes of Tanizaki’s heroines abound duty and emotional honesty exist in creative tension, with no clean
resolution. The very rules governing memory retrieval, the limitations, the seat’s occupation, the brevity-

mirror the inexorability of loss, and cultural respect for what cannot be changed.

3. Hirai and Kumi: Shadow, Guilt, and Healing Across Generations

Hirai, simultaneously brash and emotionally arrested, is haunted not only by her own actions but by
cultural scripts of family responsibility, intensified by her status as a bar-owner. A role often marked by

stigma in the literary representation of Japanese women (notably in The Makioka Sisters). Kumi’s tragic
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death crystallizes Hirai’s internal split, she wants to run away from the weight of expectation, yet she

cannot relinquish the bonds of family.

Jungian theory illuminates Hirai’s arc; her journey is not simply about expiating guilt but integrating the
shadow self that both loves and resists intimacy. When Hirai takes in Kumi’s daughter Miki, she
becomes a vehicle for what Marianne Hirsch (1997) calls “postmemory”: carrying the emotional burden
of events not directly experienced but inherited. The structure of repetition and ritual that brings her to
the time-travel seat is not personal indulgence, but a communal act—a performance of grief and repair,

watched and sanctioned by the café’s community.

4. Kei and Nagare: Sacrifice, Inmanence, and the Threshold of Motherhood

Kei, severely ill yet determined to provide her husband Nagare a glimpse of their unborn child, catalyzes
one of the trilogy’s most profound reflections on mortality and maternal futurity. Kei’s trajectory reflects
what Julia Kristeva describes as “the subject in process”: she exists simultaneously as body and spirit, as
nurturing and self-effacing, as both present and already absent.

The narrative avoids clichés of maternal heroism, instead grounding Kei’s choices in wabi-sabi: an
acceptance of the transient, imperfect, and unfinished. Her silence and gentle humor mark the boundary
between authentic care and self-erasure, a boundary feminist such as Nancy Armstrong have read as
pivotal to understanding women’s subjectivity in patriarchal societies. Nagare, in turn, represents the

understated paternal ideal, a figure of hospitality, ritual, and humble acceptance.

5. Kazu Tokita: Ritual Keeper, Gatekeeper, and the Wise Woman Archetype

Kazu’s neutrality and discipline conceal a deep well of empathy and her own stories of loss. As the
enforcer of the café’s mystical rules, she occupies a role akin to that of shaman, priestess, or psychopomp
(cf. Eliade, 1959), she guides patrons through symbolic “deaths” and rebirths, allowing safe passage for

psychic transformation.

Narratologically, Kazu is both focalizer and catalyst, her reticence an invitation for the reader’s
projective identification. Her rule-keeping is not arbitrary; it functions as a metacommentary on the
dangers of unbounded memory and desire, echoing both Lacanian and Buddhist cautions about

attachment and fantasy.
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Trauma Theory and Cultural Mourning

Kawaguchi’s trilogy is a remarkably faithful literary translation of trauma theory, particularly Cathy
Caruth’s proposition that trauma is “an event that is only experienced in its belatedness.” For every
character, the originating wound precedes narrative; its significance is discovered in the afterlife of
recollection and, crucially, in the act of bearing witness.

The strict rules of the café - a time limit, the prohibition against changing the future, and the ritual
constraints, enact what Ruth Leys calls “narrative containment™: the structuring of potentially
overwhelming experience within ceremonious, shared rules. That all trauma work must happen within
these parameters is both a practical safeguard and a statement on the ethics of memory: mourning is
never fully private, nor is it without consequences for the community.

Japanese funeral and memorial rituals, famously complex and highly codified ( Moeran, 1986), provide
clear cultural antecedents to Kawaguchi’s structure. The trilogy thus becomes, on one level, a meditation

on Japan’s own collective engagement with difficult histories - personal, social, and even national.

Aesthetics and Themes: Mono no Aware, Wabi-Sabi, Yiugen

The trilogy’s major stories are saturated with Japanese sensibilities and understanding these is necessary

for a full critical reading.

Mono no aware:
There is beauty in embracing inevitable loss. In Fumiko’s acceptance of Goro’s decision, in Kohtake’s
goodbye to the Fusagi she once knew, in Hirai’s caring for Miki, the trilogy cultivates an “affective

surrender”’, wherein the pathos of transience does not destroy but deepens meaning.

Wabi-sabi:
The café itself, marked by constancy and gentle decay, reveals the quiet allure of the imperfect and the
everyday life. The characters do not demand grand gestures but cling to the significance in acts as small

as brewing coffee, dusting chairs, or writing a note.

Yiigen :
Much in these novels is left unsaid. The most meaningful moments are often enveloped in silence, as
when Kazu quietly intercedes, or Kohtake wipes away a tear unnoticed by others. This aesthetic of

suggestion recalls major works of Japanese literature and Noh theater (Butler, 2004).
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Narrative Structure as Emotional Cartography

Kawaguchi’s trilogy resists linear resolution. The novels are cyclical- again and again, patrons approach,
confront, and exit the ritualized seat; repeatedly, the same rules and outcome are rehearsed. This structure
mirrors Freud’s repetition compulsion as well as the Buddhist wheel of samsara that lives and pains that

must be cycled through until insight arises.

The use of nested narratives — stories within stories, remembered within the same spatial frame creates a
palimpsest of memory. The café is at once timeless and time-bound, with its own peculiar temporality
that allows for the piecemeal resolution of grief. The narrative’s refusal of closure parallels the

characters’ own; healing is ongoing, provisional, rented rather than owned.

From the perspective of narrative theory, the constant resetting of the stage underscores what Peter
Brooks (1984) calls “reading for the end”: the journey, not the transformation of events, is the point. The

story advances not through historical change but through the deepening of emotional reality.
Feminist Critique and Social Context: Women, Emotion, and Reconciliation

The trilogy is quietly but powerfully feminist in its centripetal focus on female agency, labor, and
emotional inheritance. The most decisive journeys—Fumiko’s confrontation of unspoken love,
Kohtake’s work of care, Hirai’s salvaging of motherhood through Miki, Kei’s double life as wife and

self, are conducted by women negotiating societal structures.

Literary theorists such as Chandra Talpade Mohanty and Ueno Chizuko observe how Japanese women’s
fiction often dramatizes the tension between public conformity and private longing. Kawaguchi’s women
do not step outside tradition by seeking radical autonomy, but rather, they perform transformative acts of
healing within and against restrictive structures. Their labor is seldom recognized as heroic, yet, as

feminist care theorist Joan Tronto suggests, it is through care that the world is repaired.

VII. Time, Space, and the Failure of Metaphysical Consolation

Kawaguchi’s trilogy is notable for what it does not allow: time travel that “fixes” the present or future.
This refusal is a philosophical stance, aligning with both Buddhist teachings and a postmodern skepticism
about narrative mastery. The characters must learn to “dwell in the wound,” to occupy the ambiguous

space between regret and acceptance.

Ms. Rukmita Pal, Mr. Tamal Sau Page | 608



fr:%] The Academic Volume 3 | Issue 7 | July 2025

The physical seat required for time travel, always warm from the body of a ghostly woman who refuses
to move, epitomizes the tenacity of grief and the social contract required for one to even attempt healing.
In literary terms, the ghostly presence embodies both the Freudian uncanny and Avery Gordon’s (2008)

notion of “haunting” as a structuring absence.

Comparative Perspectives: Japanese and World Literature

Kawaguchi’s trilogy becomes distinctive among time-travel texts through its abiding modesty. Rather
than epic narratives or heroic undertakings, these novels align with the tradition of Kawabata’s Snow
Country and Yoshimoto’s Kitchen, both intimate, interior, domestic works that find depth and meaning in

emotional subtlety.

Where Western trauma literature may emphasize confrontation or narrative closure (cf. Morrison,
Sebald), Kawaguchi emphasizes patient repetition, ritual, and collective containment. Compare this
approach to Murakami’s magical realism, where the fantastic unsettles, rather than reassures; Kawaguchi

uses the magical as a boundary, not a rupture.

The Ethics of Presence: Memory, Community, and Healing

Kawaguchi’s café ultimately offers a vision of community grounded not in spectacle but in quiet
presence. Healing unfolds in the act of being witnessed, not staged or controlled but enabled with care.
Kazu, Nagare, and Kei form a quietly attentive circle, every bit as crucial as the protagonists themselves.
The regulars, often backgrounded, represent collective memory: they see, remember, and tacitly bless the

work undertaken.

The ethics here are those of witness and respect for boundaries: one does not intrude upon another’s
wounds but supports their ritualized encounter with pain. In doing so, Kawaguchi models a vision of the

social as a space where trauma can be held, not erased.

Conclusion

Before the Coffee Gets Cold encourages us to reflect on the boundaries and potential of memory, ritual,
and collective healing. Through its precise literary structure, nuanced evocation of Japanese aesthetic
traditions, and layered engagement with trauma and psychoanalytic thought, the trilogy does not offer
easy resolutions but instead crafts a space for dignified mourning and the slow, cyclical work of

acceptance. The ultimate lesson is not one of erasure, nor of redemption in the grand sense, but of the
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daily, often invisible work involved in carrying love and regret alike. Kawaguchi’s trilogy remains a
testament to the enduring power of both narrative and ritual, inviting us all, for a moment, to sit with our

ghosts until the coffee gets cold.
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