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 In an era dominated by rapid digitalization and globalized media, 

indigenous folk literature faces the risk of being overshadowed. This 

article examines P.C. Roy Chaudhury’s seminal work, Folk Tales of 

Bihar, to argue for its continued relevance. By analyzing themes of 

social justice, environmental ethics, and community resilience, the 

paper demonstrates how these ancient stories provide a necessary 

moral compass for the digital age. The article concludes that these tales 

are not merely "old stories" but vital tools for maintaining cultural 

identity and human empathy in a fragmented world. The transition of 

societies from oral-centric traditions to hyper-digitalized environments 

has created a significant "cultural vacuum," where local narratives are 

often sacrificed for globalized, standardized content. This article 

provides a comprehensive critical analysis of P.C. Roy Chaudhury’s 

Folk Tales of Bihar, arguing that this collection is not merely an 

archival relic of rural nostalgia, but a vital repository of "indigenous 

intelligence" essential for navigating the complexities of the digital 

age. Roy Chaudhury, as the general editor of the Folk Tales of India 

series, meticulously documented the oral traditions of the Mithila, 

Magadh, Bhojpur, and Chotanagpur regions, capturing a worldview 
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where the human, animal, and supernatural realms exist in a state of 

constant, fluid dialogue. The paper explores several thematic pillars 

within the collection: the "Trickster" archetype as a precursor to 

modern critical thinking and digital literacy; the "Eco-philosophy" of 

tribal lore which offers an indigenous alternative to contemporary 

sustainability models; and the subversion of social hierarchies through 

the "Domestic Wit" of marginalized characters. By analyzing Roy 

Chaudhury’s specific observations—such as his assertion that folk tales 

serve as "landmarks of the culture of a people"—this article 

demonstrates how these stories function as a psychological "root 

system" for the Bihari diaspora and residents alike. In a world 

increasingly governed by algorithms and "secondary orality," the paper 

posits that the structural simplicity of Bihari folk tales masks a 

profound philosophical depth that addresses timeless human anxieties 

regarding justice, greed, and communal survival. Furthermore, the 

article examines the pedagogical potential of these narratives in 

modern digital classrooms, suggesting that they can bridge the gap 

between regional identity and global citizenship. Ultimately, the study 

concludes that Folk Tales of Bihar provides a necessary "moral 

compass," proving that while technology changes the medium of our 

stories, the "soul" of the narrative—the quest for truth and the triumph 

of wit over might—remains the fundamental constant of the human 

experience. 

Introduction 

The world today is connected by fiber-optic cables and high-speed internet. We spend hours scrolling 

through short-form videos and global news. Yet, in this rush toward the future, many are beginning to 

feel a sense of "cultural amnesia"—a forgetting of the roots that ground us. This is where P.C. Roy 

Chaudhury’s Folk Tales of Bihar becomes more than just a book; it becomes a bridge. 

P.C. Roy Chaudhury was a scholar who understood that the heart of a people lies in the stories they tell 

their children under the pipal tree at night. His collection captures the essence of rural Bihar—its 
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struggles, its humor, and its deep wisdom. While these stories were born in a world of bullock carts and 

oil lamps, their lessons are surprisingly urgent for a generation living in the age of Artificial Intelligence. 

The cultural identity of Bihar is often viewed through the lens of its monumental history—the seat of the 

Mauryan Empire, the enlightenment of the Buddha, and the ancient halls of Nalanda. However, 

P.C. Roy Chaudhury, in his seminal work Folk Tales of Bihar, argues that the true "living history" of the 

region resides not in stone or edict, but in the fleeting breath of oral storytelling. These tales, passed 

down through generations in the kitchens of Mithila and the fields of Magadh, represent a collective 

consciousness that refuses to be silenced by time. 

Roy Chaudhury’s collection serves as a vital bridge between the agrarian past and the digital present. He 

captures a world where the boundary between the human and the supernatural is porous. As he notes in 

his introductory observations,  

"Folk tales are not only a great source of delight but also serve as landmarks of the culture of a 

people." 

He posits that these stories are essential for understanding the psychological makeup of the rural masses, 

who find in these narratives a vehicle for their suppressed aspirations and a remedy for their hardships. 

In the book, Roy Chaudhury highlights the universal appeal of the animistic world, stating,  

"The very idea that the folk tales have woven man, nature, animal and plant creation together 

shows the great flight of imagination."  

This interconnectedness is the heart of Bihari folklore; a jackal is not merely a predator, but a clever 

strategist reflecting the peasant’s own need for wit to survive social hierarchies. By documenting these 

stories, Roy Chaudhury did more than record "old wives' tales"—he preserved the moral compass of a 

civilization. In today’s fragmented digital age, these stories offer a return to simplicity and a reminder 

that the most profound truths are often told in the simplest of tongues. 

The Digital Distraction vs. The Deep Story 

One of the greatest challenges of the digital age is the shortening of attention spans. We consume 

information in "bites." In contrast, the folk tales collected by Roy Chaudhury require a different kind of 

engagement. They are "deep stories." 
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When we read about a clever peasant outwitting a corrupt landlord or a talking bird helping a lost prince, 

we are not just being entertained. We are learning about patience and the long-term consequences of our 

actions. In a digital world where everything is "instant," these tales teach us that real change and real 

justice often take time and cleverness, not just a "click." 

In the modern landscape, our attention is often fragmented by the "Digital Distraction"—the relentless 

influx of notifications, short-form videos, and ephemeral content that demands instant but shallow 

engagement. In contrast, P.C. Roy Chaudhury’s Folk Tales of Bihar presents what scholars call the 

"Deep Story." A Deep Story is one that requires immersion, rewards patience, and builds a long-term 

moral architecture in the mind. While digital media is designed to be "consumed" and forgotten, these 

folk tales are designed to be "lived" and remembered. 

P.C. Roy Chaudhury emphasizes this distinction in his introduction, noting that these stories were never 

meant for a distracted audience. He writes: 

"The folk tales are woven round [daily chores] and whether fantastic or with a moral undertone, 

they only reflect the daily chores, tears and joys of the common man."  

This connection to the "daily chores" implies a pace of life that is fundamentally at odds with the high-

speed digital era. In the village, a story was told while grinding grain or sitting by a winter fire. It was a 

slow-release form of wisdom. 

In the tale of "The Sparrow and Her Crumbs," a small sparrow loses a grain of food in a wooden post. 

She does not give up or look for a "quick fix." Instead, she goes through a long, exhausting chain of 

requests—asking a woodcutter, then a king, then a queen, then a snake, and finally an elephant. Each 

refuses her until she reaches the very end of the cosmic chain. 

In a digital context, a user might give up after a failed search or a slow-loading page. However, the "Deep 

Story" of the sparrow teaches persistence through complexity. Roy Chaudhury’s recording of this tale 

highlights a psychological resilience that digital distractions tend to erode. The sparrow’s success isn't 

instant; it is the result of a deliberate, multi-layered effort. 

Another striking example is the story of "Bawan Ganga," where a young Brahmin is told by a village girl 

that he can gain the merit of bathing in the holy Ganges by simply dipping into a dirty pool where pigs 

wallow—provided he has "complete trust" and waits for the exact "auspicious moment.” 
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In our current "instant gratification" culture, the idea of finding holiness in a muddy pool through sheer 

patience seems absurd. Yet, as Roy Chaudhury notes: 

"The very idea that the folk tales have woven man, nature, animal and plant creation together 

shows the great flight of imagination.” 

This "flight of imagination" is the antidote to digital distraction. It forces the brain to move beyond the 

literal screen and into a world of symbolic meaning. The Deep Story asks the reader to look past the 

"mud" (the distraction) to find the "Ganga" (the truth). 

Lessons in Social Justice and Wit 

A recurring theme in Roy Chaudhury’s collection is the victory of the small over the large. Whether it is 

a small bird defeating an elephant or a poor widow outsmarting a king, these stories are about the power 

of the intellect. 

In the digital age, we often feel overwhelmed by "Big Tech" or massive global forces. The folk tales of 

Bihar remind us that "wit" is the great equalizer. They tell us that no matter how powerful an opponent 

seems, the human mind—armed with truth and humor—can find a way. This is a vital lesson for modern 

youth: your voice and your mind matter more than your status or wealth. 

In P. C. Roy Chaudhury’s Folk Tales of Bihar, social justice is rarely depicted as a formal legal process. 

Instead, it is portrayed through the lens of "Subversive Wit"—the ability of the marginalized, the poor, 

and the physically weak to outmaneuver those who hold systemic power. In the agrarian and feudal 

landscape of traditional Bihar, justice was often skewed in favor of the Zamindar (landlord) or the Raja 

(king). The folk tales served as a mental space where the common man could see the "haughty brought 

low" through cleverness rather than brute force. 

Roy Chaudhury notes that these stories provided a necessary psychological release for the rural 

population. He observes in his introduction: 

"Good will eventually triumph and evil will be punished—everyone gets his just deserts." This isn't 

just a moral platitude; it is a structural necessity in the tales. The "wit" used in these stories is often sharp, 

unsentimental, and highly practical. Roy Chaudhury writes: "The simplicity of a scholar is often a 

match for the villainy of an ogre." This suggests that education and mental agility are the only true 

weapons against tyranny. In a digital age where power is often concentrated in algorithms and massive 
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corporations, the "wit" of the individual to find "loopholes" or alternative truths becomes a modern form 

of this ancient social justice. 

One of the most profound examples of social justice through wit is found in the recurring character of the 

"Clever Daughter-in-Law." In one specific tale recorded by Roy Chaudhury, a group of thieves enters a 

household while the men are away. The young woman does not panic or seek physical confrontation, 

which she would surely lose. Instead, she pretends to talk to a "hidden" army or uses a psychological 

trick to make the thieves believe the house is haunted or protected by a supernatural force. 

This story serves a dual purpose in social justice: 

Gender Empowerment: It subverts the idea of the "helpless" woman in a patriarchal society. And 

Intellectual Justice: It proves that a "lower" social actor (a young bride) can defeat "predators" (the 

thieves) through superior cognitive mapping. 

As Roy Chaudhury points out, "The folk tales are woven round [daily chores]... they only reflect the 

daily chores, tears and joys of the common man." Here, the "joy" is the celebration of domestic 

intelligence over external threats. 

Perhaps the most famous example of wit used for survival is the story of the Barber and the Ghost (or 

Demon). A poor barber, lost in the woods, encounters a terrifying ghost who threatens to eat him. Instead 

of begging for mercy, the barber pulls out a mirror from his bag. He tells the ghost that he is a "ghost 

catcher" for the King and has already captured several spirits in his "trap.” 

When the ghost looks into the mirror, he sees his own reflection and believes he is already "caught." The 

ghost then begs the barber for mercy and pays him a large sum of gold to be released. 

This story is a masterclass in informational justice. The barber has no physical power, but he has "The 

Mirror"—a tool of reflection and deception. Roy Chaudhury mentions: 

"Might does not always make right; a rat or a rabbit can defeat an elephant through wit." In the 

modern world, this is a lesson in Digital Literacy. The "Ghost" is like a giant corporation or an 

intimidating digital threat, and the "Mirror" is the critical thinking tool we use to see through the illusion 

of their invincibility. 
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Ultimately, Roy Chaudhury’s collection emphasizes that wit must be used for Justice, not just for cruelty. 

If a character uses wit to hurt the innocent, they are eventually outwitted by someone even more clever. 

This creates a "Self-Correcting Moral Universe.” 

As Roy Chaudhury summarizes: 

"Bad deeds do not lead to good results; the seed of a neem tree will never yield a mango." In our 

current era, where "trolling" and "hacking" are often used as displays of wit, Bihar’s folk tales remind us 

that intelligence without a sense of social justice is merely villainy. True wit is that which protects the 

family, feeds the hungry, and restores balance to an unfair world. 

Environmental Wisdom: The Original "Green" Stories 

In the contemporary era, "Environmentalism" is often framed through the lens of scientific urgency, 

carbon footprints, and international policy. However, P.C. Roy Chaudhury’s Folk Tales of Bihar reveals 

that the agrarian heart of India has possessed a sophisticated "Green Philosophy" for millennia. These 

stories do not treat nature as a resource to be "managed," but as a living, sentient community to which 

humans belong. In Roy Chaudhury’s collection, the environment is a legal and moral entity, where the 

felling of a tree or the pollution of a stream carries profound karmic consequences. 

Roy Chaudhury’s ethnographic observations highlight that the Bihari peasant and the tribal groups of the 

Chotanagpur plateau did not see a separation between the "self" and the "soil." He writes: 

"The very idea that the folk tales have woven man, nature, animal and plant creation together 

shows the great flight of imagination.” 

This "flight of imagination" is actually a grounding principle. It suggests that humans are not the masters 

of the Earth, but merely one thread in a complex tapestry. For a modern reader in the digital age—who 

may feel disconnected from the source of their food or the origin of their materials—these stories serve as 

a "re-earthing" mechanism. Roy Chaudhury notes that in these tales, "the forest teaches the city," 

implying that the wild, uncurated spaces of Bihar hold a wisdom that urban centers have long forgotten. 

A recurring motif in the folk tales of Bihar is the "Talking Tree" or the "Spirit of the Grove." In many 

stories, trees like the Pipal, Banyan, and Mahua are not just background scenery; they are witnesses to 

human behavior. 
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In one particular story, a woodcutter is stopped by a tree that offers him fruits and shade in exchange for 

his protection. When the woodcutter, driven by greed, returns with an axe to sell the wood for a quick 

profit, the forest reacts. In Roy Chaudhury’s retelling, the environment is not a passive victim; it is an 

active participant in justice. 

"The folk tales are woven around [daily chores]... they only reflect the joys and tears of the 

common man."  

Here, the "tear" is the loss of a sustainable relationship with nature. The lesson is clear: Environmental 

wisdom is a contract. If you break the contract by over-harvesting or exploiting, the environment 

withdraws its protection. This is a proto-theory of sustainability that mirrors modern concepts of 

"Renewable Resources.” 

In the famous Bihari folk tale of "The Seven Brothers and their Sister," the transformation of a human 

into a plant (or vice versa) is a common theme. After a tragic series of events, the sister is buried, and 

from her grave grows a beautiful flowering tree or a bamboo grove. When her brothers try to cut the 

wood, the plant "sings" or speaks to them, revealing its human origin. 

This story exemplifies Animism, the belief that every element of nature has a soul. Roy Chaudhury 

observes: 

"Nothing appeals more to children than the idea that the animals and birds should talk." By giving 

a voice to the bamboo and the flower, the story makes it impossible for the listener to treat the plant as an 

"object." In the digital age, where we often view nature through a screen as an aesthetic "background," 

this story forces a radical empathy. It suggests that the tree we cut today might be the "sister" of our 

ecosystem. It creates a "Kinship Ecology" that is far more effective at encouraging conservation than a 

mere scientific lecture. 

In the famous story “The Jackal and the River”, The Jackal, or the "Siyār," is a staple of Bihari lore, often 

acting as the bridge between the wild forest and the human village. In many stories, the Jackal must 

negotiate with the River or the Crocodile. These tales often center on the River’s temper. During the 

monsoon, the rivers of Bihar (like the Kosi or the Gandak) are formidable forces. 

Roy Chaudhury’s tales describe characters who must "read" the signs of nature to survive. He writes: 

"A friend in need is a friend indeed; this is the lesson the forest teaches the city."  
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In these stories, the "friend" is often an animal who warns the human of an impending flood or a 

predator. This represents Traditional Ecological Knowledge. While we today rely on satellite weather 

apps, the folk tales of Bihar remind us that the "original apps" were the flight patterns of birds and the 

behavior of foxes. 

Why does this matter in 2026? We are currently struggling with "Climate Anxiety." Roy Chaudhury’s 

work offers a different approach—not one based on fear, but on Respect and Reciprocity. He notes: 

"Bad deeds do not lead to good results; the seed of a neem tree will never yield a mango." 

This is the ultimate environmental law. If we plant seeds of destruction (pollution, deforestation, digital 

waste), we cannot expect a harvest of health. Roy Chaudhury’s collection teaches that "Green Living" is 

not a luxury lifestyle choice; it is a fundamental alignment with the laws of the universe. 

Long before "sustainability" became a buzzword, the folk tales of Bihar were teaching environmental 

ethics. In Roy Chaudhury’s book, trees talk, rivers have spirits, and animals are treated as brothers or 

sisters. 

Today, as we face climate change and environmental crisis, these stories remind us of a time when 

humans lived with nature, not just off it. By revisiting these tales, we can rediscover a sense of sacredness 

for the earth. They teach us that if you hurt the forest, the forest will eventually stop providing for you—a 

lesson that is more relevant in 2024 than it was in 1968. 

The environmental wisdom in Folk Tales of Bihar is a reminder that we are "Biodiversity" ourselves. By 

preserving these stories, we preserve the map of how to live on this land without destroying it. As Roy 

Chaudhury suggests, these tales are "landmarks of the culture," and perhaps the most important 

landmark they mark is the path back to the Earth. 

Preserving Cultural Identity in a Globalized World 

In the 21st century, the phenomenon of globalization acts as a powerful "homogenizing" force. Through 

the screens of our smartphones, a singular, globalized culture—often rooted in Western consumerism—

reaches the furthest corners of rural Bihar. This creates a "monoculture" where local dialects, traditional 

wisdom, and regional identities begin to fade. P.C. Roy Chaudhury’s Folk Tales of Bihar stands as a 

monumental "cultural shield" against this erosion. His work is not merely a collection of stories for 

entertainment; it is a repository of a specific way of being that is uniquely Bihari, offering a sense of 

"place" in a world that is becoming increasingly "placeless.” 
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Roy Chaudhury was deeply aware that as India moved toward modernization, the distinctiveness of 

regional identities was at risk. He argues that folk tales are the primary markers of a people’s DNA. He 

writes in his introduction: 

"The tribal stories of Chotanagpur region have the same motifs as the stories of other tribal 

regions, yet they are flavored by the red soil of Bihar.” 

This "flavor of the red soil" is what globalization threatens to wash away. In a digital world where a child 

in Patna might watch the same cartoons as a child in New York, the specific imagery of the Mahtos, the 

Brahmins, the Barbers, and the Santals of Bihar provides a necessary counter-narrative. Roy Chaudhury’s 

tales preserve the specific linguistic nuances and social structures—such as the village Panchayat or the 

local Haat (market)—that define the Bihari landscape. To lose these stories is to lose the "mental map" of 

the region. 

In globalized fairy tales (like those of Disney), the setting is often a generic "enchanted forest." However, 

in Roy Chaudhury’s Folk Tales of Bihar, the geography is precise and culturally rooted. The stories 

mention the Ganges, the hills of Rajgir, and the specific shade of the Pipal tree. 

For example, in many of the stories, the village well is not just a source of water but a "social hub" where 

the town’s intelligence is gathered and shared. Roy Chaudhury notes: 

"The folk tales are not only a great source of delight but also serve as landmarks of the culture of a 

people." 

By identifying these "landmarks," the reader is anchored to a specific heritage. In a globalized world, 

where we often feel like "citizens of nowhere," these stories tell the Bihari diaspora: "This is where you 

come from. Your ancestors solved problems under this specific tree, by this specific river." This builds a 

psychological resilience known as Cultural Grounding. 

In a globalized, capitalist society, "success" is often measured by individual wealth and status. However, 

the identity preserved in Folk Tales of Bihar is rooted in the concept of Dharma (duty) and 

Community. 

Roy Chaudhury captures this in the dialogue of his characters. In the story of the "Selfless King," the 

ruler is willing to sacrifice his own comfort for the sake of a bird or a starving subject. Roy Chaudhury 

observes: 
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"In a tribal story, the Raja will be found cutting the grass and bringing back a stack of it for 

feeding his cows." 

This subverts the globalized image of "Royalty" or "Power." It presents a uniquely Indian/Bihari identity 

where the leader is a servant of the soil. By reading these lines, the modern youth learns that their cultural 

identity is built on Humility and Labor, not just consumption. This is a vital "Lesson in Identity" for a 

generation obsessed with digital "likes" and virtual status. 

Globalization often creates artificial boundaries through politics and economics. Roy Chaudhury, 

however, used folklore to show the underlying unity of the region, which strengthens cultural identity by 

making it inclusive rather than exclusive. He states: 

"The folk tales of a region do not always follow the geographical boundaries and thereby indicate 

the essential commonness of the surrounding regions.” 

This "essential commonness" allows a person from the Bhojpuri-speaking belt to find echoes of their life 

in a Maithili story. It creates a "Greater Bihari Identity" that is strong enough to withstand the pressure of 

global trends. It teaches that while the world changes, the "daily chores, tears and joys" of the people of 

the Gangetic plains remain a shared bond. 

While globalization is the threat, the tools of the digital age can be the "Preservation Chamber." Roy 

Chaudhury’s book serves as the "Source Code" for this preservation. He famously said: 

"Urbanization and industrialization have widened the gulf between rural and urban culture; folk 

literature is the only bridge left.” 

In 2026, we are crossing that bridge. We see these tales being turned into Madhubani digital art, Bhojpuri 

podcasts, and animated YouTube series. However, as Roy Chaudhury warns, we must preserve the "soul" 

of the story. If we "Disney-fy" Bihar’s tales—removing the grit, the local humor, and the specific social 

lessons—we lose the identity we are trying to save. 

Ultimately, preserving cultural identity is about agency. It is about the right of a community to define its 

own heroes and its own morals. P.C. Roy Chaudhury’s Folk Tales of Bihar ensures that the "Common 

Man" of Bihar is not a foot-note in global history, but the protagonist of his own epic. 

As he beautifully concluded in his research: 
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"The very idea that the folk tales have woven man, nature, animal and plant creation together 

shows the great flight of imagination." 

This imagination is Bihar’s greatest asset. In the face of a globalized "Grey World," these stories provide 

the "Vibrant Colors" of a culture that refuses to be forgotten. They remind us that to move forward into 

the digital future, we must carry the "red soil" of our past in our hearts. 

Conclusion: 

In today’s fast-moving digital world, where people spend most of their time with mobile phones, social 

media, and online entertainment, traditional stories often seem to lose importance. However, the Folk 

Tales of Bihar, as collected and studied by P. C. Roy Chaudhury, proves that such stories are still 

meaningful and necessary. These folk tales are not old stories meant only for the past; they continue to 

teach important lessons that are useful even in the modern digital age. 

The folk tales of Bihar carry the life experiences, beliefs, and values of ordinary people. They speak 

about honesty, kindness, patience, hard work, courage, and justice. Through simple characters like kings, 

farmers, clever women, foolish men, animals, and supernatural beings, these stories explain how human 

beings should behave in society. In many tales, truth wins in the end and evil is punished. Such moral 

messages are very important today, especially when modern digital life sometimes promotes selfishness, 

competition, and material success over human values. 

P. C. Roy Chaudhury’s work helps us understand how folk tales were used as a form of education in 

traditional society. Before schools and books became common, these stories taught children and adults 

how to live together peacefully. They explained social rules, family duties, respect for elders, and care for 

nature. Even today, when education focuses mainly on technology and career skills, folk tales can help 

develop good character and emotional understanding. They teach lessons in a natural and enjoyable way, 

without forcing rules or moral instructions. 

Another important reason why the folk tales of Bihar matter today is their role in preserving cultural 

identity. Bihar has a rich folk tradition connected to languages such as Maithili, Bhojpuri, Magahi, 

Angika, and Bajjika. These stories keep local language, customs, and beliefs alive. In the digital age, 

people are exposed mostly to global content, which often ignores regional cultures. As a result, young 

generations may slowly forget their roots. Folk tales act as a strong link between the past and the present, 

helping people remember who they are and where they come from. 
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The digital age does not have to destroy folk traditions. In fact, it can help them survive in new ways. 

Folk tales of Bihar can be shared through digital books, audio stories, videos, animations, and storytelling 

apps. When these stories are presented in modern formats, children and young people can enjoy them 

while also learning about their culture. Technology, when used carefully, can make folk tales more 

popular and accessible than ever before. This shows that tradition and technology can exist together. 

The folk tales of Bihar also teach lessons about social equality and justice. Many stories highlight the 

intelligence and strength of common people, especially women and the poor. Clever women often solve 

problems and defeat powerful men, showing that wisdom does not depend on gender or social status. 

Such messages are very relevant today, when society is still struggling with issues like gender inequality 

and social discrimination. Folk tales remind us that fairness, intelligence, and courage can exist in 

anyone. 

Another valuable lesson from these folk tales is their respect for nature and animals. Many stories present 

animals as thinking and speaking beings who teach humans important lessons. This shows a deep 

understanding of the relationship between humans and nature. In today’s world, where environmental 

problems are increasing, such stories encourage respect for nature and promote a balanced way of living. 

The Folk Tales of Bihar collected by P. C. Roy Chaudhury continues to matter because they offer moral 

guidance, cultural identity, social values, and emotional wisdom. In a digital age filled with fast 

information and short attention spans, these stories provide depth, meaning, and human connection. They 

remind us that technology should not replace tradition but support it. By preserving, studying, and 

sharing Bihar’s folk tales in both traditional and digital forms, we ensure that their wisdom continues to 

guide future generations. These stories are not outdated; they are timeless voices of the people that still 

speak clearly in the modern world. 
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