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Narendrapur village in Bhadrak district of Odisha, locally known as
Hajare Sivalinga Gaan (the village of a thousand Shiva Lingas),
represents a rare example of sacred density and living Shaiva tradition
in eastern India. This paper undertakes a systematic iconographic and
stylistic study of Shiva Lingas documented in the village, examining
their typology, materiality, ritual context, and symbolic structure.
Through field observation, oral narratives, and comparative Shaiva
iconographic analysis, the study situates Narendrapur within the
broader continuum of Odishan temple traditions and aniconic worship
practices. The paper argues that the Lingas of Narendrapur constitute
not merely dispersed ritual objects but an integrated sacred landscape
reflecting histories, maritime memory, and

layered religious

community-based devotional continuity.

Introduction:

Bhadrak district of Odisha has long been recognized as an important centre of Shaiva worship, with
evidence of widespread Linga installations across its rural and sacred landscapes (Panigrahi, 1981;
Donaldson, 1985). The prevalence of Shiva Lingas throughout the region attests to the historical depth
and cultural embeddedness of Shaivism in coastal Odisha, particularly during the early medieval

consolidation of temple-based and vernacular Shaiva traditions (Kramrisch, 1946; Michell, 1988).
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Among its villages, Narendrapur—popularly known as Hajare Sivalinga Gaan (the “Village of a
Thousand Shiva Lingas”)—occupies a distinctive position due to the remarkable concentration and
diversity of Lingas found within its territorial limits, representing what may be described as a localized

sacred density within a broader Shaiva cultural zone (Eck, 2012).

Narendrapur is located in the Chandbali block of Bhadrak district, an area historically connected to
coastal trade routes and riverine networks that linked Odisha to wider Bay of Bengal circuits (Ray, 1994).
Field surveys and local documentation reveal a rich typological range of Shiva Lingas dispersed
throughout the settlement. These Lingas vary in size, material, and stylistic execution, indicating different
phases of installation and devotional usage consistent with evolving regional sculptural traditions
(Gopinatha Rao, 1914; Donaldson, 1985). In addition to the Lingas, the village has yielded several
noteworthy stone sculptures, including representations of the Buddha, Jain Tirthankaras, and an unusual
image of Ganesha without its trunk—suggesting a complex religious milieu and possible multi-sectarian

interactions characteristic of early medieval eastern India (Ray, 1994; Michell, 1988).

Local testimony suggests that the visible Lingas represent only a fraction of the original sacred
assemblage. Lingas embedded along pond embankments, situated within bamboo groves, or partially
buried in agricultural fields are said to substantially increase their number. Such spatial diffusion reflects
a pattern of landscape sacralization in which divine presence permeates everyday geography rather than
remaining confined to monumental temples (Eck, 2012; Tilley, 1994). It is not uncommon for individual
households to preserve one or more Shiva Lingas within their courtyards, reinforcing the integration of
Shaiva devotion into domestic ritual life and illustrating the intimate relationship between household
piety and public sacred space in Hindu practice (Fuller, 2004). Although no epigraphic or textual records
presently establish the precise historical origins of the village, oral traditions offer narrative frameworks
to explain the extraordinary density of these sacred objects, functioning as mechanisms of cultural

memory and spatial legitimation (Smith, 1987).

One tradition associates the proliferation of Lingas with Narendrapur’s proximity to the Bay of Bengal,
proposing that sadhabas (traditional maritime traders of Odisha) transported Shiva Lingas from distant
regions during their voyages. Such narratives resonate with documented evidence of Odisha’s maritime
engagements with Sri Lanka and Southeast Asia (Ray, 1994). Another legend attributes their installation
to the erstwhile ruler of Kanika, who is believed to have established these Lingas as protective and
pacifying symbols within his domain—reflecting the historical association between kingship, territorial

protection, and Shaiva symbolism (Kramrisch, 1946). A particularly enduring narrative recounts that a
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childless merchant named Dhaneswar, acting upon the advice of a holy ascetic, brought one thousand
Shiva Lingas from Sinhala (present-day Sri Lanka) and installed them in the village in the hope of
begetting an heir. While historically unverifiable, such accounts illuminate the ways in which maritime
memory, royal authority, and devotional aspiration are woven into local sacred identity and embedded

within spatial practice (Eliade, 1959; Lefebvre, 1991).

At present, more than thirty Shiva Lingas of varying dimensions and stylistic characteristics remain
visibly extant in Narendrapur. Many are installed upon circular stone platforms that function as ritual
bases, contributing to the distinctive sacred topography of the village and evoking mandalic or
cosmological structuring of space (Kramrisch, 1946). Among the prominent local deities is Patana
Mangala, whose imposing shrine at the village entrance serves both as a guardian presence and as a
symbolic threshold marker, demarcating sacred territory in accordance with broader South Asian spatial-

religious traditions (Eck, 2012).
Bhuteswar

The most famous and largest Shiva Linga in Narendrapur village stands as a prominent symbol of
devotion and artistry. Traditionally, these Lingas are crafted from dark stone materials such as basalt or
granite, giving them their characteristic black appearance. The Linga itself is cylindrical with a smoothly
rounded top, embodying the formless and infinite nature of the divine. It rests on a circular base, often
featuring a slightly raised platform. Surrounding the Linga is the yoni or Avudaiyar—a disc-like pedestal

that represents Shakti, the feminine creative energy, and serves as a channel for draining ritual offerings.

The design of this Shiva Linga is elegant in its simplicity, with a polished finish that highlights its
timeless classical form. Shiva Lingas in the region are found in various styles and materials, including
Bana Linga, Ekmukhi, Sphatika Linga (crystal), Pancha Bhoota Lingas (representing the five elements),
and the sacred Jyotirlingas. Many Lingas bear natural or carved symbolic markings, reflecting their

spiritual significance.

The base of the Linga, known as the Pitha or Vedi, holds profound symbolic meaning and is sometimes
referred to as the Gowri Pitha. The Linga is conceptually divided into three parts, each representing one
aspect of the cosmic cycle: the Brahma-Peetha at the bottom symbolizes creation; the Vishnu-Peetha in
the middle, often octagonal in shape, signifies preservation; and the Shiva-Peetha at the top represents
destruction or absorption. Together, these elements embody the cyclical nature of the universe according

to Shaiva philosophy.
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The iconography of the linga is rich in symbolism and structure. It typically features a four-sided base,
known as the Brahma-bhaga, representing the creative aspect of the universe. Above this, the middle
portion of the linga, called the Vishnu-bhaga, is often hexagonal in shape, symbolizing preservation
and stability. The uppermost section, referred to as the Rudra-bhaga, is oval or cylindrical in form,
signifying the destructive and transformative power of Shiva. This tripartite division is not merely
aesthetic but deeply metaphysical, embodying the cycle of creation, preservation, and dissolution that is
central to Shaivite philosophy. The linga thus serves as a powerful aniconic representation of Lord Shiva,
merging form with formlessness, and is often installed within a yoni-pitha, symbolizing the feminine

principle, thereby reflecting the union of Shiva and Shakti.
Kapileswar

The linga is simple in design, featuring a plain, cylindrical form that symbolizes the abstract
representation of Lord Shiva. Unlike elaborately ornamented versions found in some temples, this linga
lacks intricate carvings or embellishments, emphasizing its austere and primordial essence. The
cylindrical shape, rising vertically from a circular base (often the yoni, representing Shakti), reflects the
union of cosmic masculine and feminine energies, which is central to Shaivite philosophy. This
minimalistic form highlights the aniconic nature of Shiva worship, focusing more on spiritual

symbolism than physical representation.

Bismeswar
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The Shiva Lingas found in Narendrapur typically measure between 1 to 1.5 feet in height, with bases
ranging from 1 to 1.2 feet in diameter. These Lingas are smooth, cylindrical columns topped with a
gently rounded dome, resting on a yoni peetha base. Crafted from polished black or dark grey stone, their
glossy, reflective surfaces signify their sacred status, indicating they are ritual-grade sculptures intended

for worship.

The Shiva Linga depicted here follows the traditional Pancharatra style, which emphasizes aniconic
representation by avoiding figurative imagery, thus preserving the form’s sacred and abstract nature. This
style, also known as Achala or Ekalinga, focuses on a single, central Linga that embodies the nirguna
(formless) aspect of Shiva. Such Lingas are well suited for daily puja, abhisheka (ritual bathing), and

installation in small shrines or household altars.

While stone remains the most common material for Shiva Lingas, they can also be fashioned from metal,
precious gems, wood, clay, or other precious substances, with their shapes and designs varying according

to regional and sectarian traditions within Hinduism.

Symbolically, the Shiva Linga is revered as a powerful emblem of divine energy, cosmic creation, and
ultimate truth. It is traditionally understood to comprise three parts that correspond to the three principal
deities of Hinduism: the base represents Brahma, the creator; the middle section signifies Vishnu, the
preserver; and the topmost portion symbolizes Shiva, the destroyer or transformer, embodying the

cyclical nature of existence.

The linga like the other in above is simple in design, featuring a plain, cylindrical form that symbolizes

the abstract representation of Lord Shiva.
Bamfeswar

This particular Shiva Linga was discovered during the excavation of a well, revealing its deep-rooted

connection to the land and the lives of the local villagers. Crafted in a traditional and devotional style, the
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Linga reflects simplicity and spiritual reverence. Its surfaces appear rounded and naturally worn,

suggesting age and prolonged exposure, which enhance its rustic charm.

The Linga displays an earthy color palette, dominated by shades of rustic brown, deep red, and natural
stone gray, further grounding it in its natural surroundings. Cylindrical in shape with a gently rounded
top, the Linga is made of stone and is placed within a yoni base—symbolizing divine energy, creation,

and the union of Shiva and Shakti.

A distinctive feature of this Linga is the carved cobra hood that arches protectively over it, a common
motif in Shaiva iconography representing guardianship, fertility, and cosmic power. The hood, shaped
into a graceful arc around the Linga, enhances the visual impact and spiritual symbolism. The central
positioning of both the Linga and the cobra hood creates a powerful focal point, drawing the devotee’s

gaze and attention during worship.

"The linga is predominantly cylindrical in shape, gradually tapering towards the top to form a rounded
apex. Near its upper portion, it features a distinct moulding or band, which may symbolize the transition
between the earthly and the divine. This moulding not only enhances its visual appeal but also serves as
an important iconographic element in Shaivite worship. The smooth, rounded top represents the formless
aspect of Lord Shiva, while the base—often square or octagonal in temple architecture—anchors it

symbolically to the material world."
Samudreswara

The Shiva Linga described here is a traditional black stone Linga, characterized by its smooth, cylindrical
form and mounted on a circular yoni base. Standing several feet tall, it follows the classic design seen in
many sacred sites—featuring a gently rounded top that symbolizes the infinite and formless nature of the
divine. The yoni base, representing Shakti or feminine energy, encircles the Linga and serves as both a

symbolic and functional element in ritual worship. In front of the Linga, a figure of Nandi, the sacred bull
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and vehicle of Shiva, is usually placed, while a cobra—often intricately carved—coils around or arches

above the Linga, symbolizing protection and cosmic energy.

Stylistically, these Lingas may be found in variations such as Ekmukha (one-faced), Chaturmukha (four-
faced), Jyotirlinga (symbolizing divine light), and Lingodbhava (emerging from a fiery column), each

holding its own symbolic and theological importance within Shaiva traditions.

In Hindu cosmology, the Shiva Linga is a profound representation of the Trimurti—the trinity of cosmic

functions embodied by three principal deities. The Linga is composed of three integral parts:

e The cylindrical top represents Lord Shiva, the force of destruction, dissolution, and spiritual

transformation.

e The octagonal middle portion signifies Lord Vishnu, the preserver who maintains the order and

balance of the universe.
e The square base symbolizes Lord Brahma, the creator of the cosmos and all living beings.

Together, these three elements encapsulate the cycle of creation, preservation, and destruction, making
the Shiva Linga not just an object of devotion but a sacred embodiment of universal truth and eternal

energy.

Rajarajeswar

The Shiva Linga described here is of medium size, approximately 1 to 2 feet in height—making it well-
suited for domestic temples or smaller shrine installations. It is crafted in a traditional style,
predominantly black in color, a hue symbolizing infinity, depth, and the formless nature of the divine.
The accompanying yoni base is also black, likely made from stone or black granite, seamlessly

complementing the Linga and enhancing its symbolic resonance.
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The Linga itself has a smooth, polished surface and a cylindrical shape with a rounded top, representing
the nirguna (formless) aspect of Lord Shiva. The yoni base—an oval platform with a projecting spout—
symbolizes Shakti, the dynamic feminine energy. Together, the union of Linga and Yoni signifies the

cosmic principles of creation and regeneration.
This Linga follows the classic tripartite structure found in traditional Shaiva iconography, consisting of:
e Brahma Bhaga: the square or rectangular bottom portion, representing Lord Brahma, the creator;

e Vishnu Bhaga: the middle section, which preserves and supports the structure, symbolizing Lord

Vishnu, the preserver;

e Rudra Bhaga: the cylindrical upper portion (the Linga itself), signifying Lord Shiva, the

destroyer and transformer.

Notably, this Linga lacks elaborate ornamentation or figurative carvings, adhering instead to a minimalist
aesthetic that reflects its deeper philosophical and symbolic essence. This simplicity underscores the idea

of Shiva as the ultimate, formless reality beyond attributes and appearances.

Bakreswara

The Shiva Linga described is medium-sized, making it ideal for placement on a home altar or within a
small temple setting. It appears to be portable, with an estimated height of around 12 to 18 inches.
Crafted from black granite or a similar durable stone, the Linga has a smooth, polished surface that
reflects its sacred and ritual significance. Both the Linga and its accompanying yoni base share the same

dark tone and material, contributing to a harmonious and unified appearance.

The core design features a cylindrical form with rounded edges, symbolizing the formless and infinite
aspect of Lord Shiva. Extending from the circular yoni base is a spout that faces outward, representing

Shakti, the feminine energy, and serving as a conduit for ritual offerings during abhisheka.
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The overall style is minimalist and traditional, free from elaborate carvings or ornamentation. Its
simplicity is enhanced by subtle horizontal white lines that may be present, adding a touch of visual
contrast without detracting from the spiritual focus. This understated elegance aligns with the symbolic

essence of the Linga as a representation of the eternal divine.

This Linga could stylistically align with various forms such as the Banalinga (naturally shaped from river
stones), Mukhalinga (with one or more faces), Ekmukhi to Panchamukhi (one to five faces), and
Narmadeshwar Lingam, sacred stones sourced from the Narmada River, revered for their natural form

and sanctity.

Kedarnath

The Shiva Lingas in Narendrapur range in size from small, personal-use icons to larger ones intended for
temple worship. A common medium size is approximately 1 to 2 feet in height, making them suitable for
home altars or small village shrines. These Lingas are typically made from black stone, a material deeply

symbolic in Shaivism, representing infinity, timelessness, and the formless nature of Lord Shiva.

The Linga itself is a smooth, cylindrical shaft with a gently rounded top—symbolizing the aniconic form
of Shiva as the infinite cosmic pillar (Stambha), a form beyond human comprehension. It is mounted on a
yoni base, usually circular or octagonal in shape, representing Shakti, the feminine creative energy. The
union of the Linga and Yoni embodies the cosmic balance between the masculine and feminine
principles, and the source of all creation. The base includes a spout for draining ritual offerings, a

standard feature in traditional Shaiva worship.

Stylistically, these Lingas are often aligned with the Banalinga tradition—smooth, uncarved forms often
found naturally or polished, emphasizing simplicity and purity. Some may be adorned with floral
garlands and draped in cloth, such as a checkered or white covering, signifying ritual sanctity and

reverence.
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The Linga structure typically follows the classical tripartite division, symbolizing the Trimurti—the three

principal cosmic functions in Hindu belief:

e Brahma-Pitha (the base): A four-sided section, often partially embedded in the -earth,

representing Lord Brahma, the creator.

e Vishnu-Pitha (the middle): An octagonal section on a pedestal, symbolizing Lord Vishnu, the

preserver and sustainer of the universe.

e Shiva-Pitha or Rudra-Bhaga (the top): The visible, cylindrical part that is worshipped,

representing Lord Shiva, the destroyer and transformer.

Symbolically, the Shiva Linga also represents the Brahmanda—the cosmic egg, or the origin point of all
existence. It is revered as a form of the formless, pointing to the profound philosophical concept that the

divine is both manifest and beyond manifestation.

Gupteswar

This particular Shiva Linga is located near the sacred Maa Mangal pond in Narendrapur, adding a layer
of sanctity to its placement. It is of medium size, likely intended for household worship or small
community shrines. Shiva Lingas can vary greatly in size—from miniature forms used for personal
rituals to massive icons enshrined in grand temples—yet each holds deep spiritual significance regardless

of scale.

This Linga is predominantly black, the most traditional and widely used color, particularly for stone
Lingas. Black symbolizes infinity, mystery, and the unmanifest nature of Lord Shiva. The Linga has a
vertically upright, cylindrical shape with a smooth, rounded top, reflecting the timeless and formless
essence of the divine. It is mounted on a circular base—referred to as the yoni or peetham—which
represents Shakti, the dynamic feminine principle of creation. The harmonious union of Linga and Yoni

symbolizes the cosmic balance of male and female energies and the cycle of creation and dissolution.
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The design is classical and minimalist, free of intricate carvings or ornamentation. This understated
simplicity is typical of Lingas used in daily worship, as it emphasizes meditative focus and symbolic
meaning over visual complexity. The polished surface of the Linga suggests it may be made of granite or

another durable, sacred stone, enhancing its suitability for ritual use.
In terms of style, this Linga could relate to several traditional forms found in Shaiva worship, such as:

e Banalinga — Naturally shaped stones found in rivers, particularly the Narmada, representing the

spontaneous form of Shiva.
e Jyotirlinga — Representing the radiant or infinite light form of Shiva.

e Ekmukhi to Dashamukhi Lingas — Lingas featuring one to ten faces, symbolizing different

aspects or manifestations of Shiva.

e Sphatik Linga — Made of crystal, associated with purity and used in specific tantric and Vedic

rituals.

e Dakshinamurthy Linga — Associated with Shiva as the ultimate guru, facing south and

representing knowledge and meditation.

The proximity of this Linga to Maa Mangal pond also indicates a historical and possibly ritual
connection to water, which is essential in abhisheka (ritual bathing) and purification practices. This
combination of sacred geography and timeless symbolism makes the Linga a vital part of the spiritual

landscape of Narendrapur.

Sidheswar

This particular Shiva Linga is believed to have originated in a forested area, which enhances its mystique
and spiritual significance. Lingas discovered in natural environments like forests or rivers are often
regarded as Swayambhu (self-manifested), considered highly sacred due to their divine emergence

without human intervention.
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The size of this Linga places it in the medium category—estimated to be about 2 to 3 feet in height—
making it suitable for community shrines or village temples. Shiva Lingas vary widely in size, ranging
from small, palm-sized forms used for personal worship to towering temple Lingas that can stand several

feet tall.

Traditionally, Shiva Lingas are made from black stone materials such as basalt or granite, symbolic of the
infinite, formless nature of Lord Shiva. The dark, polished surface of this Linga suggests it follows this
classic design. Alternatively, some Lingas—especially Sphatika (crystal Lingas)—are crafted from
transparent quartz and are valued for their purity, energy amplification, and clarity. Metallic Lingas made

from brass, silver, or gold are also used, especially in ritualistic or tantric worship contexts.
Structurally, this Linga conforms to the traditional tripartite design found in Shaiva iconography:

e Brahma Bhaga (Base) — The square or rectangular base, usually buried or partially visible,

represents Brahma, the creator.

e Vishnu Bhaga (Middle pedestal) — The circular section or yoni peetha, symbolizing Vishnu, the

preserver and also Shakti, the feminine creative energy.

e Shiva Bhaga (Upper part) — The main cylindrical shaft, representing Shiva himself as the

destroyer and transformer. This is the part that is directly worshipped and adorned.

This particular Linga appears smooth and well-polished, adhering to a minimalist, classical style. The
symmetry and clean lines reflect a timeless elegance. The cylindrical form, rising from a circular yoni
base, emphasizes the cosmic balance of masculine and feminine energies, essential in the symbolism of

Shiva-Shakti union.
In addition, this Linga may display stylistic features such as:

e Mukha Linga — A form where one or more faces of Shiva are carved onto the shaft, symbolizing

his many aspects.

e Sphatika Linga — Although this Linga seems to be made of stone, it's worth noting that spatika

Lingas are revered for their energetic purity and are often used for specific meditative practices.

Interestingly, some features associated with the Linga site or surrounding structures suggest geometric
influences, such as hexagonal platforms or enclosures. A hexagon is a six-sided polygon, and in sacred

geometry, it represents harmony, balance, and interconnectedness. In Hindu temple architecture,
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hexagonal shapes may be used in mandalas or base plans to reflect cosmic order. Whether the Linga
itself is placed within or near a hexagonal structure, or the base has such a design, this detail adds an

additional layer of symbolic meaning.

The combination of forest origin, traditional material, tripartite structure, and sacred geometry contributes
to the spiritual richness of this Shiva Linga, making it not only a symbol of divinity but also an artifact of

cultural and architectural significance.

Jambeswar

This Shiva Linga is of medium size, making it ideal for personal worship at home or installation in a
small shrine. It is predominantly black in color, a traditional and widely accepted choice in Shaivite
iconography, symbolizing the infinite, formless, and eternal nature of Lord Shiva. The material appears
to be a hard, durable stone—likely black granite or a similar type—chosen for its longevity and spiritual

significance.

The Linga follows a classical design, featuring a smooth, polished cylindrical form with a gently rounded
top, mounted securely on an oval or circular base known as the yoni or peetham. The yoni represents
Shakti, the feminine creative energy, and together with the Linga, it signifies the cosmic union of Shiva

and Shakti—the balance of creation and dissolution.

The overall design is minimalist, emphasizing symbolic purity over ornamentation. However, in many
cases, the yoni base may be adorned with subtle motifs such as lotus petals, signifying divine beauty and
spiritual awakening. Some Lingas in this style are also accompanied by snake carvings—typically the
protective Naga hood—positioned around or above the Linga. The serpent is an important symbol in

Shaivism, representing cosmic energy (kundalini), protection, and eternity.
Various stylistic forms of Lingas are seen in this context, including:

e Ekamukha Linga — Featuring one carved face of Shiva, symbolizing his singularity and focus.
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Chaturmukha Linga — With four faces, representing Shiva’s omnipresence in all four cardinal

directions.

e Lingodbhava — A form emerging from a pillar of fire, representing Shiva as the source of all

creation.

e Swayambhu Linga — A self-manifested or naturally occurring Linga, revered for its divine origin

without human intervention.

These different shapes and symbolic representations reflect not only artistic diversity but also deep
theological meanings rooted in the regional traditions and spiritual beliefs of the devotees. Whether kept
in homes or local shrines, such Lingas continue to serve as focal points of daily worship, devotion, and

spiritual connection.

Tarakeswar

Based on its proportions, this Shiva Linga appears to be of medium size, approximately 1.5 to 2 feet in
height—suitable for installation in a home shrine, small temple, or community worship space. The Linga
is predominantly black or dark gray in color, a traditional choice that symbolizes the infinite, timeless,
and unmanifest aspect of Lord Shiva. It is likely carved from durable materials such as granite, basalt, or
occasionally metal, all of which are commonly used in the crafting of sacred icons due to their strength

and longevity.

The structure retains the classical aniconic form—a smooth cylindrical upper shaft representing Shiva as
the eternal cosmic pillar (Stambha), formless and beyond definition. This upper part is mounted on a
circular base or yoni, which symbolizes Shakti, the feminine generative power of the universe. The union
of Linga and Yoni reflects the dynamic interplay between the passive and active principles of the cosmos,

embodying the process of creation, preservation, and dissolution.

The Linga’s surface is highly polished and smooth, indicating a refined craftsmanship and possibly ritual
usage. Its clean, minimalistic appearance aligns with the symbolic nature of Shiva worship—where the
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focus is less on elaborate ornamentation and more on philosophical depth and meditative simplicity. A
small spout extending from the yoni base serves to drain abhisheka offerings (ritual liquids like milk,

water, honey), in keeping with traditional Hindu temple practice.

On the Linga’s surface, a sacred mark appears—a central vertical dot or line flanked by three horizontal
white ash lines (tripundra), representing Shiva’s threefold powers: creation, preservation, and

destruction. These markings also symbolize spiritual knowledge, purity, and ascetic discipline.

While stylistic variations like Ekamukhi (one-faced) or Panchamukhi (five-faced) Shiva Lingas exist, this
particular Linga seems to favor a plainer design—suggesting an emphasis on Nirguna Shiva, the
formless, attributeless divinity. Its classic temple style and traditional features suggest its role as both an

object of devotion and a symbolic representation of profound cosmic truths.

Dhabaleswar

This Shiva Linga is small in size, typically ranging from 2 to 6 inches in height, making it ideal for
personal use or daily home worship. Such small-sized Lingas are commonly kept in private altars and are
integral to individual spiritual practice. Crafted from black stone—a material traditionally associated with

Shiva worship—it symbolizes timelessness, the cosmic void, and the unmanifest aspect of the divine.

The Linga has a smooth cylindrical shape with a rounded top, embodying the aniconic and formless
nature (nirguna) of Lord Shiva. It is mounted on an oval or circular base known as the Yoni or Peetham,
which represents Shakti, the divine feminine energy. Together, the union of Linga and Yoni signifies the

balance of masculine and feminine principles—the cosmic unity that gives rise to creation.
The Linga follows the classical tripartite design, a symbolic representation of the Hindu Trimurti:
e Brahma Bhaga (base) — Square or rectangular in form, symbolizing Brahma, the creator.

e Vishnu Bhaga (shaft) — Octagonal or cylindrical, representing Vishnu, the preserver.

Dr. Sikhasree Ray, Santigopal Jana, Parshuram Mohanty Page | 533



‘5? The Academic Volume 4 | Issue 2 | February 2026

e Rudra or Shiva Bhaga (top) — The upper cylindrical portion, representing Shiva, the destroyer

and transformer.

The overall design is minimalist, polished, and smooth—considered the most revered and spiritually

significant form. However, some variants may feature additional symbolic elements such as:

e Serpent (Naga) motifs coiled around or hooding the Linga, symbolizing protection, eternity, and

Kundalini energy.

e Mukhalinga (faces of Shiva) carved on one or more sides, reflecting his various aspects and

moods.
e Symbolic icons or inscriptions, often mantras or sacred symbols, carved into the stone.

e Lingodbhava imagery, where Lord Shiva is shown emerging from the Linga, referencing the

myth where Shiva reveals his infinite form to Brahma and Vishnu.
This Linga may belong to stylistic classifications such as:
e Banalinga — Naturally formed smooth stones, usually found in the Narmada River.
e Mukhalinga — With one or more carved faces of Shiva.
e Jyotirlinga — Symbolizing the infinite light of Shiva.

e Chaturmukha Linga — Featuring four faces of Shiva, representing his omnipresence in all

directions.

Despite its small size, this type of Linga carries profound spiritual symbolism and is central to the

devotional lives of countless worshippers, serving as a personal conduit to the divine.
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Bateswar

The Shiva Linga appears compact and medium-sized, making it ideally suited for home worship or
personal altars. While exact dimensions are not visible, it is estimated to be approximately 6 to 10 inches
in height, lending it a portable and intimate presence. The Linga is predominantly crafted from black
stone—a traditional choice in Shaiva iconography—symbolizing auspiciousness, eternity, and the

formless nature of Shiva.

The accompanying yoni base displays a subtle grayish hue, which may result from natural variations in
the stone or the effects of ambient lighting. This tonal contrast adds a gentle visual depth to the overall

structure without detracting from its unified appearance.

The design of the Linga is simple yet elegant, reflecting a focus on spiritual symbolism rather than
ornamental complexity. The shaft is smoothly polished and cylindrical with a refined finish, embodying
the quintessential form of Shiva as the infinite cosmic pillar. This style is reminiscent of several revered
Linga types, including the Banalinga—naturally rounded stones often sourced from riverbeds; the Parad
Linga, traditionally made from mercury and associated with tantric worship; and the sacred Narmada

stone Lingas, which are highly venerated for their natural formation and spiritual potency.

This understated elegance makes the Linga highly suitable for daily ritual use, meditation, and personal

devotion, emphasizing the timeless connection between the devotee and the divine.

Nilakantheswar

The Shiva Linga appears to be medium-sized, ideally suited for home worship or placement in a small
shrine. It rests comfortably on a modest platform, designed to accommodate its stature with ease.
Predominantly black in color, the Linga’s surface is polished to a smooth, seamless finish that enhances
its sacred presence. The base, however, exhibits a slightly lighter tone, possibly due to natural variations

in the stone or deliberate craftsmanship to distinguish the yoni from the Linga itself.
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The structure follows the traditional tripartite design, a hallmark of classical Shaiva iconography. The
Linga stands upright as a smooth, well-rounded cylindrical shaft, embodying the infinite and formless
aspect of Lord Shiva. The yoni base beneath it is oval-shaped and equipped with a spout for ritual
drainage, symbolizing Shakti, the dynamic feminine energy responsible for creation and fertility. Beneath
the yoni, a circular platform supports the entire assembly—a common feature in many classic Shiva

Linga designs that signifies the cosmic foundation.

The Linga’s surface shows a subtle texture, likely due to natural stone patterns or moisture from recent
ritual bathing (abhisheka), adding to its living, dynamic appearance. It is set on a dark, flat base that
integrates into the platform, grounding the sacred symbol both physically and spiritually.

This simple yet profound design carries deep symbolic meaning, representing the Brahmanda—the
cosmic egg or universe from which all existence originates. The Linga itself is widely regarded as a
symbol of Lord Shiva’s transcendent power and eternal nature. Encased within the round, lipped
structure of the yoni, the Linga embodies the essential unity of male and female principles—the lingam
representing Shiva (the masculine divine), and the yoni representing Shakti (the feminine creative force).

Together, they express the cosmic balance and the interconnectedness of all life.

The understated elegance and classic form of this Linga emphasize spiritual significance over ornamental

detail, making it an enduring focus for devotion and meditation.

Baydanath

The Shiva Linga is small in size, making it especially suitable for home worship or personal altars. It is
traditionally crafted from black stone, a color deeply symbolic in Shaivism, representing the infinite and
formless nature of Lord Shiva. The Linga features a smooth, cylindrical shape with a rounded top,

embodying the timeless and abstract divine essence.

While the overall design is simple and unadorned, some of these smaller Lingas may include subtle
decorative elements such as snake (Naga) motifs—symbols of protection and divine energy—or carved

faces of Shiva, known as Mukhalinga, which depict the deity’s different aspects. The presence of these
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motifs adds layers of spiritual meaning and artistic expression without overwhelming the core simplicity

of the Linga.

The Linga is often set on circular platforms or yoni bases, which represent Shakti, the feminine creative
force, and serve as a symbolic foundation for the cosmic union of energies. These platforms are typically

smooth and modest, reinforcing the minimalist aesthetic favored in private worship settings.

This understated style encourages devotees to focus on the spiritual significance of the Linga as a symbol
of the formless cosmic principle, rather than on elaborate ornamentation. Such small Lingas hold deep
personal and devotional value, serving as focal points for meditation, prayer, and ritual in the intimate

spaces of the home.

Conclusion

Bhadrak district of Odisha has long functioned as a significant zone of Shaiva religiosity, where the
proliferation of Shiva Lingas across rural and semi-urban landscapes reflects not merely devotional
continuity but a patterned sacralization of space. The widespread distribution of Lingas throughout the
region suggests that Shaivism here operated not solely through monumental temple institutions but also
through decentralized, landscape-embedded ritual practices. In this context, Narendrapur—Ilocally known
as Hajare Sivalinga Gaan (the “Village of a Thousand Shiva Lingas”)—emerges as an exceptional
example of what may be conceptualized as a dense sacred micro-landscape, where multiplicity itself

becomes a structuring principle of religious space.

Situated in the Chandbali block of Bhadrak district, Narendrapur presents a distinctive case of distributed
sacrality. Rather than being organized around a single dominant temple complex, the village contains
numerous Shiva Lingas dispersed across domestic courtyards, pond embankments, bamboo groves,
agricultural fields, and small platforms. Such spatial diffusion aligns with broader theories of sacred
landscape articulated by scholars like Diana Eck (2012), who argue that in the Indian religious
imagination, sacredness is not confined to monumental architecture but permeates lived geography. In
Narendrapur, the entire settlement operates as a ritualized field, where sacred presence is spatially

multiplied rather than hierarchically centralized.
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Archaeological observations reveal considerable typological variation among the Lingas—differences in
size, proportion, material, and stylistic execution suggest multiple phases of installation and possibly
different patronage contexts. The discovery of associated sculptural remains, including representations of
the Buddha, Jain Tirthankaras, and an anomalous Ganesha image lacking its trunk, further complicates
the religious profile of the site. These findings indicate that Narendrapur may once have been part of a
more pluralistic sacred network, where Shaiva, Buddhist, and Jain traditions intersected within a shared
landscape. From a sacred landscape perspective, this coexistence reflects the layered accretion of

religious memory rather than sectarian exclusivity.

Local accounts emphasize that the visible Lingas represent only a portion of the sacred corpus; many
remain partially buried or embedded in liminal spaces such as water edges and cultivation zones. This
integration of Lingas into ecological and agrarian contexts reinforces what may be described as ritual
territorialization—the embedding of divine markers into productive land to sacralize both environment
and livelihood. The presence of at least one Linga in most households further demonstrates the collapse
of the boundary between domestic and public sacred spheres. In this sense, Narendrapur exemplifies a
model of distributed devotional architecture, where private ritual units collectively construct a macro-

sacred geography.

The oral traditions associated with the village—whether linking the Lingas to maritime traders
(sadhabas), the erstwhile king of Kanika, or the legendary merchant Dhaneswar who allegedly brought
one thousand Lingas from Sinhala (Sri Lanka)—operate as narrative mechanisms that legitimize and
historicize sacred density. From an anthropological perspective, such narratives function as mnemonic
devices that anchor divine presence to trade networks, political authority, and personal aspiration. Rather
than serving as literal historical accounts, they embed the village within larger cosmological and

economic circuits, thereby expanding the symbolic reach of its sacred landscape.

The continued visibility of more than thirty extant Lingas, many installed upon circular stone platforms,
reinforces the mandalic structuring of space. Circular bases evoke cosmological completeness and may
be interpreted as microcosmic representations of the universe (brahmanda), with the Linga functioning as
the axial center. The shrine of Patana Mangala at the village entrance further establishes a threshold

guardian deity, demarcating sacred territory and framing the settlement as ritually bounded space.

Thus, Narendrapur may be understood not simply as a village containing multiple Shiva Lingas, but as a
ritually saturated settlement, where sacred density transforms geography into theology. The

multiplicity of Lingas challenges temple-centric models of Shaivism and instead foregrounds a
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decentralized, landscape-based mode of worship in which divinity is replicated across space to create a

protective, cosmological, and socially integrative sacred field.
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